The Iconologia of Cesare Ripa

Thelconologia of Cesare Ripa was conceived as a guide to theaism in emblem books. It was very influential
in the 17th century and went through a number afosd.

Academia (Academy, University)

A woman clothed in changeable garments; gravesafge and years; crowned with gold. Having in tgirtrhand a
file, whereupon the handle is written: "Detrahigé Polit", which is: "She takes off and makes stmddaving in
her left hand a garland wreathed together of lalwgland Myrtle, on which hang two pomegranatdwe Shall sit
on a chair adorned with leaves and fruits of cedgsress and oak, also of olive branches. The chailt [be] seen
from that side where she leans with her [left] @hwhich is next to the figure. She shall sit inhadowed court,
rich of trees like a garden, planted round witmBai, or Arenthorne. Before her feet she shalehaany books.
Among which, shall sit a monkey; which shall betlotal with changeable garments of all colors: taespthe
variety of knowledge which are taught in a learAeddemy.
She is made grave, because of the complete an@nipeledge of the things, which she posses, of whidhat age
is spoken. Being not subject to the vanity of youth the dotage of age, but as one who is adorritbdaviirm mind
and a sound judgement.
That she is crowned with gold, signifies that wites understanding of the Academian shall bringhfors thoughts
(which exist in the head, or as Plato in his "Tioglesaith: in the intellectual parts of the minitl)s necessary that
they are refined like gold, because they may stasidupon all proofs.
In her right hand, she has a file with this mothouat it: "Detrahit Atque Polit", that is: "She takeff and makes
smooth." For as the file files the iron, taking tfé rust and making of it smooth and shinny; sthénAcademy, all
superfluous works are taken off, polishing andniefj that which is left. Therefore, it is necessiat it is put
under the file of the sound judgment of the Acadamgj and that they do as Ovid saith: "I will now tise file more
often, and leave every word to a sound judgmentélfore Quintilianus saith: "That the file polisttee work."
And not without cause was Horatius angry in hisesr that the Latins did not use such diligengmtish and file
up their works as did the Grecians. Petrarchaasaplains of this. And therefore, it is fitly saftat the work
wants the last filing, because it is not fair nofighed enough. And because of this, it is saitittheawork wants the
last plane or file, because it is not fair nor glaéid enough. Whereof the Latins have this provéimam addere"
(to put it under the file), because the superflistiaken away; for that which is filed is calledaoth.
The garland is twisted of Laurel, lvy and Myrtlezdause these three plants are dedicated to ths, Rodtthat
through the diversity of poetry which flourishesle Academy. Therefore belongs the Myrtle to aelyesweet
love poet, who with sweetness and with a good gnéeé&ove verses sings; for the Myrtle is a figofeleasantness
and amiableness. And Venus is the mother of Lol Nicander saith, that Venus being present wiais Bave
his judgment, was crowned with Myrtle because skied it. Wherefore Virgil sings: "The grape belongs
Bacchus, the Myrtle to Venus, and Phoebus is crdwyith fresh Laurel.” And Ovid, intending to sirftetfeast of
Aprilis, calls upon Venus to touch his temple whittr Myrtle; because he might better compose the lsonnets
which belonged to her.
With vy and Laurel are all Poets crowned, withdigtinction. And with this was Pindarus crownedyvbigheless,
the Ivy is particularly dedicated to the Merry PRets Ovidius Propertius and diverse others relate.
The Laurel becomes more the Heroic Poets, whoeréihat actions of Emperors and Heroic persons. Aadieroes
who were conquerors, have been crowned with Lalitedrefore, Apollo dedicates the same to elevated a
victorious Princes, and consecrates the same teelifitms the father of all Poets: being a Plant @rdgpr an high
eloquent and delicious matter. And to cease tooreasthese three plants, it will suffice to sagittRetrarcha was
crowned with three of these garlands at Rome: afdlalvy and Myrtle, as Senuccius Florentine,dosd friend
(who lived at that time), testifies to have seen.
The pomegranates are figures of the union of treddmians. These Apples being put by Pierio fogaré of a
congress of people, or a company gathered togetlmre place, and by whose union they are preseAvedl
therefore, they were dedicated to Juno, as yousaayn many medals where "Juno Conservatrix" igewriupon.
And as Juno also was held to be a preserver ofikimg: therefore she was painted with a Pomegramatee
hand, as an upholder of the union of the people.



The Academy shall be made sitting: because themseeof the Academians, most commonly, is actetian
manner. Her chair, of cedar wood, shall be carbedause the cedar tree is taken for a figure qfgteity, as
Pierius saith. For the same wood does not rotsieaien by worms. Upon which perpetuity, the Acadaesmshould
have a regard. Because, they should bring fortin Warks well planed and filed, that they may berthg of the
cedar. That is, that they may be worthy of eterritjnius relates that when any thing is anointéth ¥he sap or oil
of cedars, it will not be spoiled with the motheaten by the worms. As it is related of the bodikdduma
Pompieius, which were found upon Mount Janiculu§logus Terentius (535 years after his death) wkeatidged
his ground: whereof one said that "they were thinggth the Cedar." That is, that they were worthgternal
remembrance. And therefore, they cut the same pré3g wood, being also incorruptible like the Cedaralso the
Oak, for her perpetuity and strength is taken. iltleer the Oak is proper for it, because in theitGbgn Agonals
which were instituted by the Emperor Domitianug, tictorious in the same plays, were crowned witkem
boughs. As also the stage players, the guitar aged Poets; of which Martialis, Juvenal, and i§ealgive a
larger account.

The olive tree, because she is always green,asaken for perpetuity; which Plutarchus, in histifeal, thus
relates. The olive, Laurel, and Cypress are preskttwough their fatness and heat, as also theTlwgrefore, these
are put very near unto the figure of the Acadengjnd a plant which by the Poets is dedicated uat@a®, figured
by Minerva, who was born out of the head of Jupitéhe nature and liveliness of the understandivigdom and
knowledge. Without which necessary gifts, nobody lsa an Academian. For whosoever wants theseididgcdo
Orassa Minerva; that is, clouterly and without kiedige or sense. The same is often used by Hotidiicero,
as if they should say: you should neither do ngras®y thing which is contrary to your nature oriagathe favor of
heaven. Because brave spirits who will countetfetAcademian and Poet, steal some verses hersbamathere
out of a Poet, and make them their own; yet withowutwledge or instinct of nature, not thinking tktiaé more they
write or speak, the more they betray their ignoeaiSo then it is necessary for him that will geEternal name of
a wise Academian, that he feed upon the fruit efdlive plant, [and] is to get it by day and nighttiligent studies;
whereof the olive is a figure. He must feed upanfthit of the olive: he must be busy to get knalge and
wisdom. For among the students this proverb isdotjplus olei quam vini" -- that he has spent mioreil than in
wine. Meaning that he has more exercised his s¢aggt knowledge, than with walking and drinkimglaother
debaucheries. The other proverb: "Oleum & operardgre”, belongs to those who spend their time ahdrlin
things whereby they can get neither honor nor tr&dhereof St. Jerom saith: "He hath lost his od aharges,
who sent the ox to the balm tree"; speaking oféheko undertake to teach those persons who arefdull
understanding and bad of apprehension, to learserpces whose knowledge is attained with diligesnad labor.
Which in this place are figured out by the olivdhose leaves are sharp and bitter, as also theb&fate it is come
to maturity. But being ripe, it becomes sweet aekéctable, giving a lovely liquor and figure of takand
perpetuity; as which keeps the body from decaymdjutrefaction. So is also knowledge at the firger and
sharp through labor and diligence, which they arerntdertake to attain the same. But being ripecdrzdfull

growth, that is having attained to knowledge of$hene, the fruit is tasted with a great satisfacéind with the
perpetuity of a good name. Which the student peirogi he rejoices in his labor, as also in thetfamd satisfaction
which he hopes to attain of the knowledge.

She shall sit in the midst lombring shadowed cowitt) Plantani or Arenthorne trees round about herPlinius
describes the same in his 11 book the 1 chaptememory of the first Academy, which was kept incamtry house
of a gentleman called Academus. In whose lovelggarsituated not far from Athens, the Platonisttwéth their
divine Plato to discourse with him of the Platonkamowledge; as the same is related by D. Laentiuke life of
Plato. And Carolus Stephanus says that the samd was 1000 steps from Athens, so that the Acadeamyith
original in the country. But her name, she hasagoftom the gentleman Academus. But this is flbédknown, that
the sects and congregations of the virtuous, bytitéents are distinguished three ways: viz, dfteir manners,
after the places, and after the proper names gi¢h&ons. Of shameful manners, were the followkintisthenes
Cynicus. Called doggish, for they used to devobeotmen's lives and labor with doggish teeth; se dlecause they
used their copulation in public like the dogs: asread in Laertius of Arafes and Hiparchia, thégsoipheresse and
sister of Metrocles. Those of Honest manners additowers of Aristotle, called Peripatetici or lars, because
they used to dispute and reason [while] walkingtf@fcommon or public places, those have gotten lagnes
who are called after the cities, as the Eliensesgafienses, and Arenai. And of the public placesStbics, who
were first called Zenonians after their head Zdéhd.after that time, to make sure to resist diskbaetions, this
Zeno began to gather his congregation togethetarehson with them in the Porticus of Athens (wehbt30
citizens of Athens were slain), who were called&tafter the word "Stoa", which signifies a poré¥herefore,
those that conversed thither were called Stoicsciporch was afterwards adorned with rare pictbsethat
renowned Painter Polignorus. After the persong; liae also been called Socratians, Epicureiamksotrers, after



the names of their masters. And because the nameaafemy, as was said, is derived from the nanteeoford
Academus, where the Platonians had their first imgeso all meetings of virtue and Learning afteatf yea unto
this time, are called Academica. And is also takew in a fourth manner: viz, to the choosing obane that is
proud, high minded, stout, stately, full of strarfigecies, and rediculous: and so this name mostramty is taken
in our time. And to follow the explanation of ougdre, we say that the multitude of books whichliajore her
feet, is mightily required: this being the greatesint of an Academian -- to read and read agaiarde books to
arrive to diversity of Knowledge.

The Monkey we make that she sits by the Academyydmn the books: because the same was held by the
Egyptians for a figure of the arts and sciencedsl therefore they dedicated the same to Mercury, wé®the first
inventor of Arts and letters, as Pierius saith. Whoso will exercise his duty of a Learned Academiaust
continually exercise himself in the arts and sagsnevhich increase excessively by the continualaise of the
Academies.

Decoro (Comeliness, decency, becomingness)

A young man of a fair honest visage; carrying upisnshoulders a Lion's skin; holding in the palnhisfright hand
a square, in the midst of which stands the sigdefcury. In his left hand he has a branch of an reméhn or Velvet
Flower; with this motto: "sic floret decoro decusihich is, "thus flowers the honor by estimatioH& might also
be crowned with Amaranth, and his clothes may lmerastl with it. His garments shall come to his kn€usthe

right foot, a Roman boot, called Cothurnus; andhanleft foot, he shall have a sock.
The young man must be fair, for fairness is an mera of man's life. He is honest, because honestydacency
are always united together. For reverency, adéamedly described by Cicero in his offices,asnenonly taken
for all that consist in honesty. And this is twafofor unto the common esteem belongs yet a péatitionesty,
which is taken for every part of that which is hen& he first esteem was thus limited: esteeml idat which
belongs to a man's splendor of frame, in that whismature differs from other creatures. The sdquart which
belongs to man's generation is thus distinguisestem is that which is so becoming to nature alsat
temperance and humanity, with a certain noble drecivil behavior is included. So that in all tswhich belong
to honesty, in common is far spread abroad, apaiticular in all sorts of virtues. For as the heordeness of body
and the well proportioned form invites the eyeaket pleasure in them; because all the limbs wiértain grace are
agreeable and fitting. [So] also moves esteem, lwsiiines in this life, the consent of those witlowhhe
converses in order, steadfastness and temperanellan words as in actions. Whereby it is codeld, that the
grace consist in speaking and honest dealing;nsider and to follow that which is decent; andlé that which is
indecent; following the things which are just amhést, as just and honest; and eschewing the thihigh are
unjust and dishonest, as bad and indecent, as beiricary to decency and honesty. And this procéeds one of
these parts by diligent noting or observing oftthiag; or by the conversation and dealing of meving everyone
their due according to promise in differing things;t proceeds from the greatness and magnanohiiy elevated
mind, which in all things is invincible; by whicletdoes all, and speaks in order and in measurehigyh also is
modesty, temperance and all sweetning of an angrgl,rim which thing decency consists [and] whosegolays
in this: that she can never be separated from fyprfesr what is decent, is honest; and what is Bpne decent, as
Cicero declares in many places in his book of ttizems' duties.
To figure out the fortitude and elevation of thetwe of the mind, which accompanies estimationhasee put a
lion's skin about him; because the ancient madédh& skin for a figure of the strength of thetwe and the
fortitude of the mind, which they dedicated to th@gho had eyed true decency, and had shown theassedliant
and of a great mind. Wherefore all what is undemeakith a valiant and heroic mind, is esteemedettoine a man
which follows estimation. But to the contrary adnese deprived of estimation, who live uxoriallythvaut
magnanimity and steadfastness of mind. Bacchus,isvtadken by Orpheus for a figure of divine undensling,
carries, in Aristophanus, a lion's skin over higudtlers. Hercules, the most esteemed and valiaohgmie
Argonauts, goes always in a lion's skin. And Ajive, head captain of the Grecians under Achillesijezhfor his
beauty, a lion's skin. And it is said, that whereytare covered with the lion's skin, they canmotounded; but
will, in other places. From whence we can take bigigutiful construction, that a man in all his aet, wherein he
carries himself decently, cannot be wounded wighikthife of backbiting and shame. But all whichamtary, feels
the bitter sting of backbiting and shame in hisrhdake Ajax, as long as he carried himself vatiand decent in
his undertakings, never heard of any backbitingsgbt great fame. But he was much defamed whehrbe/
away the lion's skin -- that is, his valiantnessnirfid -- giving it for a spoil unto dispair, contyao decency.
Besides this (the lion's skin), is added to decgtiiy creature [i.e., the Lion itself]. As concieignhis body: being
well shaped, and more perfect than any other aresitlAnd as concerning the mind: there is notare/creature
that has a more regard to decency, than the Lionh€& is meek, magnanimous, a lover of victorymelat, just,



loving those with whom he converses, as Aristaléhs And he is never angry with a man, exceptéerdovoked;
and then he is just in punishing: taking those Whiave angered him a little, by the head -- nairigehim with his
claws, but only shaking him -- and then havingigfited him a little, he lets him go. But he seekptinish him
heavily who has stricken or wounded him, eithehwdiarts or spears. Also he suffers not that anyiongonged,
but he punishes the same. As we read in AEliahasa Lion, a bear, and a dog being bred up togdihed a
great while in peace together, without any domesgiterrels. But on a certain time, the Bear beirgrawith the
dog, tore the same in pieces. The Lion being mdmwetthis, as a just king, punishes the Bear withtddlinius
relates, that it is a very grateful creature, reimernmg benefits, generously forgiving every ond thanbles himself
before him, showing always a valiant and noble mikttd whensoever he is forced by the multitudeafsdand
huntsmen to retire, he will not flee swiftly befdheir eyes. Thinking it no honor to submit to afoy,that would be
unbecoming a king, as he is; but he goes in algtai@nner, foot by foot backwards. And to keepdgsmation, he
takes [to] the middle of the field, arming himsadf if he did not care for them, until he comesaime bushes; then
he flees and hides himself: not that he is affiaid to arm himself anew. And thus he brings feat tanror to
others. In short, he carries himself so honorabkliparts, as any Prince or king can do. Andith&s much as
belongs to the esteem of actions, and now we skall of esteem in Speaking.

The Square with the sign of Mercury upon it, siggsfthe estimation, firmness, and steadfastnespdaak
according to decency. And therefore Mercury wakedal etragonos, or square that is firm and wise vi@must
not be loose, imprudent, nor wavering in speakivithout the bounds of reverence. Nor we must ndtdxkbiters
to speak evil of persons and to sting them, daspiail we hear of them: this be an arrogance andress. But we
should have a certain reverence for every onej@s€relates. Also that we must have a care takshenestly of
other people. For to speak evil of any man, iga sif wickedness, enviousness, and dishonestyaaghve tongue
of Thersites, as we read in Homer: viz, venomoursgant and swift to speak villainously, and toapevil of his
king. But Ulysses to the contrary was silent, cdegng before he speak square of lingue [=tongureldent and
just; and was able, as a valiant quick man, to kbemsteem of a wise man in all things. The tongust not be
quicker than the mind, as Chilon saith; for the dgoare declarers of the mind. And of the Greciamses this
proverb: “the sign of a man"; for as the creatamesknown by the sign of their nature, so is maowkmby speaking
of what nature and disposition he is. As the sagrjekpressed by Epictetus in his tablet, whersayes:
"App[...]hee a certain method to keep, as wellyfour selves, as for those with whom you have caat@n: have a
care you keep no vile discourse; but if it be pgassidirect it to honesty; otherwise it is bet@hbld your tongue.”
Nourish then esteem: to speak reasonably [andm}mackbite others, but rather to praise themodsdt] praise
other mens work, which are not of your trade omupetion; because many are used to give their judgomgon all
things, wherewith they betray their ignorance, tirad with small honor. As Prince Megabizus did, veth@euxis
house finding fault with some figures, reasonedhlie disciples of Zeuxis about the art of paintidgon which
Zeuxis answered: "[...] you held your peace, theses admired you as a prince clothed in purple nowt they
laugh at you, as who will speak of an art you douramerstand.” Yet more we must abhor a vile maoher
speaking, and discourse of honorable things. Whiiskespecially with young men of a beautiful visagpr to the
beauty of the body, belongs the beauty of the nggnkiVherefore Diogenes the Philosopher, when heasa
beautiful young man who spoke without any reveregeag to him: "Are you not ashamed, that you dad@aden
knife out of so fair an ivory scabbard?" Meaningthy scabbard, the beauty of the body; and byethaédn knife,
his unmannerly indecent manner of speaking.

The Amaranth or velvet flower, which he has inlbit hand, is a flower which always florishes, kiegpher being
through her beauty. With this flower, the Grecian¥hessaly adorned the Tomb of Achilles, who wertonly
beauty, to show that as this flower never fadest, dlso the name of Achilles should not fade; buatain always,
and because that the same flower never perishésvhéan in hard and boisterous winters they areeastly to be
gotten, they sprinkle the old dry flowers with watey which they recover their former strength deduty, so that
they make garlands of them in the middle of wingesrPierius saith. Also may a man, being fallehard and
boisterous misfortunes of this unstable world aisdspirits failing him, quicken himself with the tea of
estimation. That is, he may bethink himself, whatls to do in such a case, and then he revivesiore
florishing condition of mind than before, and pregsafor himself a garland of fame and honor in¢hegicate
times. And all this he does by estimation or degeAnd therefore he is crowned and adorned with remtn
having these letters about the flowers, "sic flal@toro decus": viz, honor through esteem shalhgdalorish like
the Amaranth. For man is made strong by estimatiod,carries himself decent at all times; not bellegated in
prosperity, nor his [manor] fainting in adversi®ynd as Cleobulus saith: "We should not be madegyua
smiling fortune, nor be cast down and faint byawining fortune.” And this we cannot do, except \agé
estimation before our eyes, which makes a mangtaod magnanimous. As Scipio Africanus, who nevas w
proud through the favor of fortune. For all he wadorious, and he never fainted for all she turhedback to him.



And it is no marvel that this Heroic Roman Captaiot so much for his power as for his good qualitiad
estimation, in the colloquies of Lucian, is elexaby judge Minos above Alexander Magnus and Harinitba
Carthage; being generals who were angry, proudtejeinconstant, and not over honest, without @wgdcy, for
all they were indeed Heroic and magnanimous. Amlitlis which Cicero in his "Officia" expresseshare he
saith: "A magnanimous man is known especially io things: whereof one is said to be in dispisingatfvard
things, by which it appears, that a man must nehwior desire, but what is honest and decent;thatino man,
neither by perturbation of mind nor fortune, musfer himself to be brought down and overpower&tiereby
may be concluded, that a man who indeed is jusugndht, will not exceed the bounds of estimation decency;
adding always that which [is] honest by that whigkstimable and decent; being in all like mindBderefore he
exhorts, that when things go with a full wind, wesld not be proud nor puffed up; for pride is gamnce. For
whosoever carries without bounds in prosperitfaigrom estimation; for estimation is composedohesty,
meekness, modesty, and all sweetning of a perturiied. Sweetning, | say, because a man may beputithlame,
angry in some measure; and so the mind, by sonterpation may be moved: but by this he loses nitnasion.
And as Aristotle saith: "A wise man is not withggrturbation of mind, but he useth moderation." Arid is
proper to mankind, that he be sad and merry. Fotonbe sad nor merry, is rather to be comparedttock or
stone, than a man; as St. Augustinus relates ibdok "de civitate dei”. And Plinius writes in h&j book of his
epistles to Paternus, who was mourning over thedbsis sons, in this manner: "I know not whetiey be great
or wise, but it are no man; for it is human-likenbourn and feel sadness, and to resist agairstdtsuffer our
selves to be comforted, having need of consoldti®a.then, it is proper to man, that sorrow andhrtizke their
place. But we must not be so dogged as Socratesnewter gave any sign of mourning nor mirth; foliogvin this
the sternness of Anaxagoras and Aristophanes, véne mever seen to laugh. But these pass the bofidésency,
and deserve to be blamed as well as those whonvesesr sad nor merry. For all what passes the bous{s]
reprovable as the continual laughing of Democritul the continual crying of Heraclitus. Esteenpisetie middle
way, and shows us what is reasonable, honest amhtdé\nd it is reasonable that we, in ordinargspecial cases
of Parents, friends or relations, either take delay regret, be merry or sad, according as ocnagiappen daily.
Also, that we must show the same by congratulationslse condolence and sorrow for their grieft &iwe have
said, we must with the affections of the mind, bernpwith a limited honesty, which becomes deceraw in this
manner in a vigorous minde, we see her alwayssfidike the Amaranth.

Hitherto we have spoken of decency in doing andlspg, but now we will also say something of degeincgoing
and in the conversation with other people. Wheeefar has on his leg a stately Buskin or Roman Cotis1 having
on his left leg, a common sock. For all, Hercutegiistophanes, ridicules Bacchus because he daarlgon's skin
and club with Buskins on his legs, as things whiithnot agree together: the Lion's skin being fhal ©f a valiant
man; thinking that Buskins were fit only for uxan®persons. Wherefore Hercules said to Bacchuset®@fbre are
the Buskins by the club? | cannot choose but laidth when | see the Lion's skin upon his gay gans. What
may ail him; what does the Buskins by the club?t #Be Cothurnus or Buskins agree very well with &acs,
whom we must not esteem to be a softly weak mantiese Cothurni were worn by the Heroes; as Isisloglates,
whose authority, we will relate hereafter a litheger. From this it is, that they used the sanmiEragedies; because
in Tragedies, there appeared also great persoridgeses and princes, etc. And for this cause tield by the poets
that they were fittest for Heroes. Plutarchus esan his "Banquet"”, that Buskins were worn bykiabrew Priests:
"In the first place," saith he, "the high Priesteyes this, who upon festival days, with a mitréeesy having a
young dear skin put upon him, set with gold; haviigycoat to the ankles, and Buskins: there hasgakany bells
on his garment, which in going make a sound, assiyBy these likenesses of the clothes, Plutarshawss, as
also Tacitus, very imprudently to be deceived, Heatvas also a Priest of Bacchus. Also those gamethose
times, were worn by Heroes and Priests with grsttation. Bacchus -- who was held by the Poetafiigure of a
divine Spirit, and for a man of the Muses, andfite Hero who had triumphed -- might justly, witte club and
Lion's skin, wear also the Heroic Cothurnus. Arerdifiore is he, in the Rhymes and old Sculpturgsydid out with
Buskins. Virgil invites, in George 11th, Bacchughe vintage; saying that he shall dip his nakes ie the new
wine, having taken off his Buskins. Upon which gadrobus saith, that the Cothurni were a certaino$o
stockings or boots, which the hunters used; whehethiey covered and strengthened their legs, oflviiou may
see the form in the figures of Bacchus and DiankaicWplace of Virgil, and Probus his ancient expaem we did
not quote, as if the Poets did not describe BaculitisBuskins; but to make you understand thatGbéhurni were
made like Buskins or Boots, which went round alibatleg and above the calf. And this | say, becauesey
writers of our time hold that the Cothurnus whicasavorn by Heroes, princes, and great personagesagedies,
was high: like the high pattens, after the use@hB, Spain, Venice, Naples, and other people; épeaally of
Italy, as C. Sthepanus saith. Then he quotes Vindib gives them the surname of Purple; but they 8hould be
high, therein is this writer mistaken. But Virgitiseaning is of the Purple Cothurnus, and not oPthrple thickness



of the legs, and that this is true, he saith ifefjlo". The carnation Cothurnus, being a color whigs pleasing to
Diana, as also to all womankind, and fitting vemihin Tragedies, as Turnebus saith. So that th@ous is not
high from the ground to the foot, as he takes thedvin a wrong sense, but is high over the calfs Tlurnebus also
observed very well, that Diana being an Huntread, lrer clothes buttoned above her knees. Wherefden Virgil
had said that Venus had folded in her clothes abevénees, AEneas thought it had been the hurliess. Then
he asked her if she was the sister of Phoebusheralise her clothes were above her knees, shentiagho
Buskins, because they should not see her nakedYegssee then, the Cothurni were boots, so highttiey could
cover the naked legs. For all, Scaliger and ottessribe them otherwise; where the same in thedinvrgil,

were often used in the Theaters and running placesso were best known to him. For if the Cothhad been
high under the feet, they would have been troulbiesto Diana and the hunters; who must follow thbaise upon
steep hills, rocks and mountains: of which the Autirandles very largely, and shows at large theansedifference
of these Buskins and socks, etc.

To come now to the signification of this figuretes=m wears on the right leg a stately Buskin, wiighnifies that a
powerful, noble and rich man, must keep his estonawith a noble garment becoming his degree. @rldfi leg
he has a simple sock, to signify that a man ofledegree and riches, must go plain, and not asegpor noble
man. But that every one in his garments must takiea of that which is decent, and that accordinbis estate or
age. Always flying that which goes beyond the baurd well of those who dispise the ornamentsaeif fhersons,
who care not if they appear half dressed and siskens of those who take a diligent care to tipkhemselves
with all new ridiculous fashions. Cato of Utica ped the bounds of the first: of being a Roman Celyhg forgot
his high dignity, and went to slovenish amongstftiends; with a slight single garment, girded withope, and
barefooted, as Sabellicus relates. Pedianus amaréhus say that he went walking in the marketeylata
peasant's garment; and in this manner, withoutdimgr upper garment, he sat in the judgment sgha Bas also
discommended, that he, being a general, went walkith little decency through Naples upon pattérsing only
a cloak about him. In the other extreme fell CdlgiNero, and Heliogabulus: Emperors who appearegy
flowered garments more fitting for a lascivious wanmthan an illustrious Emperor. And these two, lasver wore
any garment more than once. And Pompeius Magnaisastaken notice of by M. Cicero, in Atticum, fwsanton
and vain; because he wore on his stockings lontevgairters, with a garment painted with diverserol- very ill
befitting a General, whereat Cicero laughs. An@€lBdius, is also blamed by Cicero, because he vamtestockings
which became him not, being a Counsel; it agrebatter with a young man who are suffered to wegrogéors.
Yet they must not, for all that, exceed the bounfdsiodesty -- to trick himself up with curling, paing,
embroidery, and ribbons as wanton women do --Hmyt thust remember that they are of a much moreenwdture.
Diogenes, seeing a young man too much given thk tyichimself after a womanish fashion, said to HiAre you
not ashamed, that you will make yourself more tlghn nature hath made you?" And as this vanity is
discommended in young men, Generals, and Princgsh mmore it should be blamed in Philosophers anct@s,
who go not clothed becoming their wisdom. Also, st take heed of the slovenliness of Diogenesc@nand
Epaminondas; slutful Philosophers who always wbeesame garments. Of which sort was Socrates, vemb vare
footed, with a linnen garment or sack wound abaut MVherein he often, in the street or upon durghitent to
sleep: with small honor or esteem. We must not &abp decency not to exceed in clothes, but altloeimotion --
serving to this end very finely, the Buskins, tgeess gravity -- abhorring those who have too gaedtformal
gravity: holding up their head like a war horsegrse moving themselves, as if their head werettiedpole; so that
going without decency, move everyone to laughtat skees them. Also, the sock must not be taketesiog
ordinary persons in their going as servants anor&b; but that they should wear the sock and tekiB together,
to allay and qualify their gravity after the ordipayoing of grave persons. Horatius bites with3egyrs, one
Tigellius Sardus, who kept no measure in his goivigy went sometimes softly foot for foot, as iftreed been a
priest of Juno, and then ran so fast as if his éegehad been at his back.

It is comely in a woman, to go gravely [and] witbwg steps: to cause more esteem or gravity. Andhisrcause,
they have more reason to wear pattens or high sheeause they should not go too fast. But for ntdrecomes
them to go more firmly and with larger steps thamen. M. Tullius, as Petrarcha relates, seein@hisghter
Tullia, above the gravity of a woman, going toafasd his son in law Piso, going too slow, notdieing a man;
said to his daughter, in the presence of Pisogteprding them both to "go but like a man"; sigmifythat she
should go slower, and he faster, as becomes a man.

Besides all this, the Buskin and the Sock agreg wetl to the gravity of a Poetical ornament; foe tPoets have in
no other manner made a distinction in their Podsieby the Buskin and the sock. For as we hawk Ha¢ Buskins
were used in Tragedies by kings, princes, and atbkle personages: for all, there were servantskwes and
other ordinary people amongst them. And the Conmsdissed the sock, for their matter was mean ohargliand
private persons. And because there is spoken afamdthings in a mean style, they took the sockttieir mean



manner of speaking. And when they treated of kang$ Princes, they used a high heroic manner, eyeéng
Buskin, to speak in high language. So that the Buskd the sock, so much as concerns the clothidgtee
language, serves double for a poetical gravity,iameld for a short epitome of all their lustrer the brave Poets
did observe their ornaments in what case soewveigiit be. Aristotle, in his Poetry, blames Ulysgashis too
much crying and lamenting upon the rock Scylla. [Edid not become Ulysses, as a wise and prudant 50
foully to lament. And M.T.Cicero blames Homer falsaribing unto the gods works which are reprehéagibmen
-- as strife, anger, discord, envy, and dishoniést@ons, etc. -- for which also, he is reprehahtg Empedocles
and Xenophanes. And it is also no marvel, thaPthiéosopher Heraclitus judged that Homer oughteaiove from
Theaters and soundly boxed. And for no other redsatrthat he did not observe gravity, where otlisgwe was a
wonder of a high genius and eloquence. Accordingyanind, Sophocles wants gravity also in his gi&pjax,
where he brings in Teucris -- the son of a sheeslthe Bastard brother of Ajax -- to chide with Mkus -- the
brother of the emperor Agamemnon -- without anyerexce or fear, showing him unreverently. And fbitds

true, that Menelaus said at parting: "that it waanseful to chide with such a one whom he might tanekcould
subdue by force." Yet he cleared not himself ofdb@ndal, because he had received many brawlingsvadr
Teucris already -- especially when he answeredveing arrogantly saying: "It is a shame for me tarte sot who
brawles out many idle words." In which words is #rgeavity on Menelaus' side, who strove long witbucris -- a
simple loudier, an archer, and as Homer and Sophaay, who had no power at all -- that he shoale: hthe heart
to strive with a king and brother; to an emperorirspudently without any fear or reverence, to braw a
thousand evil words. The more Sophocles is in eor @ gravity, that he makes Teucris speak protmlithe
emperor that he was nobly born, and upbraiding Aganon that he descended from an ungodly fatheaand
Adulterous mother, and threatens him. And that evitrany decent behaviour of a loyal subject and wihall
estimation of the emperor; who by his imperial Aarity, might have punished him for his revilingdahreatnings,
and caused him justly to have been hanged if hebbad in a high office: much more being but a gesubject.
As an understanding Poet seeks to place on thermagss in his plays, becoming gestures which resezk
decency; so should everyone take special noticat thiey ought to do, that they are not blamed éir thctions. As
the Poets do, who minding to bring in personsafpatron to mens actions; propound the same witout
becoming gesture, with small honor and estimation.

Scropolo (Scruple of conscience, mistrustfulness)

An old, meager, lean man; standing ashamed anfiifelaeing clothed in white; looking up to heavéiiding in
both his hands a sieve; having a chain about luk, wehereon hangs a heart; standing by an ovemneivha fire is
lighted.

The gnawing of conscience is called in Greek, "&gis". Which sounds no otherwise than regardinhsaving;
and is that part of the soul which hates sin, a®ks always to cleanse himself of all guilt of ind if it has
committed any fault, it is glutted with it, andggeved for it. Hicronimus calls it "conscience'adlius understands
it to be a natural judgment, which man has in dgiagd or evil. St. Damascenus saith, that thieedight of our
mind. Ludov vives, calls it a reproving of our mjhich approves the virtues and removes the fauiaing
continually the conscience.

He is made old, because the ancient, by their esquez, can more easily judge between good andAvatiwill
seek to keep their conscience more clear, knoviagthey are nearer death than young men -- wiem oéigarding
wantonness, not think wherein they offend God. Ciemee being nothing else, as Hugo saith, tharoavladge of
the heart; for the heart knows itself by her knalgie.

He is painted lean and meager, because he is oafljinrormented and consumed by the gnawing otbisscience.
For as Ovid relates, the gnawing is as a worm whéretly moulders in a ship, or as the rust comsutime iron,
etc.

He stands ashamed, because it is proper for thty tube ashamed. He stands fearful, because behath a guilty
conscience, is always afraid of the justice of Gbdt he will inflict his just punishment upon himthis and the
other life. Pythagoras saith, that there is no foand so stout, but a bad conscience will make dfiraid: for he is
never at quiet in mind, fearing the rushing ofwiad; as the Poet Menander saith.

He is clothed in white, because if any blot fal®n it, it is presently seen; how small soeveeitdisguising the
same. So doth the scrupulous mind, when he has tttedra fault, for all it be small. And when he liethe same,
he disallows of it and seeks to mend it. And reipgnte strives to go to God; as to a merciful éatlseeking anew
to obtain his favor: and therefore he stands wilelges towards heaven.

He holds the Sieve in his hand, it being an insemimvherewith they separate the good from the thedgorn from
the chaff; the bad abiding in the fa[nne] of ounsdence.



The chain with the heart upon the breast: theteofiivines say, that counsel lays in the hearty@ihere also the
beginnings of all actions. Christ teaching alsat tthat defiles a man lays in the heart. And theeams said, that
"the heart was the belly of the soul." And therefsaith David: "Create, o God, in me a clean heart"
understanding, good thoughts.

The chain whereon hangs the heart, signifies, eguBisaith, a just man who does not lie nor decdut what he
has in his heart, that he has upon his tongueratghfrom all devices and lies; being consequenftlyy good
conscience.

The oven or furnace, signifies, by Pierius in theefmentioned place, the conscience: which is triefire, because
God by his prophets commands, that some things lsa&irought to them in the oven -- that is, whédbantly shall
be by them considered. And when we begin to beydorthe committed fault, then our conscience bedo be
privately kindled in us; and begins to gnaw usksegby force to blott out the sin by degrees. Alnig is the reason
wherefore some expositors of the holy scripturpoexd the same by the heart of man. Again, theafieris a
special instrument which distillers use: havingotizer aim but to separate the clean from the unclegen in the
same manner, seeks the wounded conscience inrtiecéuof his heart, with the fire of the fear ohscience and
with the wind of holy inspirations, to cleanse sl of all filthiness, that she may be fit to ofte herself unto
God.

Detrattione (Slander, backbiting)

A woman, who sitting, holds her mouth a little opshowing a double tongue in manner of a snaketimglupon
her head a black cloth of which she stretches @igee; by which, with her left hand, she makekadsw on her
face; the rest of her garment shall be rusty, mokenany places; having under her feet a pipéginright hand a
naked dagger, ready to stab another.
Backbiting or slander, according to the limitatioflD. Thomas, is nothing else than privately spegldvil against
the good name and esteem of other people.

Detrattione (Backbiting, slander)

A woman of an ugly aspect, sitting; holding her ittoa little open; with a black cloth upon her héathat manner
that it makes a shadow over her face. Her garnteitise broken in many places and of a rusty ca@eerywhere
garnished with snake's tongues. Instead of a nezk#de shall have a rope about her neck, withdbse hanging
downwards. In her right hand, she shall hold a&a# if she would stab somebody; and in the lefttha mouse or
rat, but big enough that he may be seen.
She is painted ugly, because this ugly sin of gtaiginot only ugly to herself; because she is gdwaady to the
harm and destruction of her neighbors. But the ttbisg, is with those who keep company with sugiking ear
and credit to the deceitful nature of the backbitho, as St. Augustine saith, "carry the devil upueir tingue.”
She is made sitting, because idleness is a grddbaring cause of slander; for it was used todid:sWho so sits
easy, thinks harm." The open mouth, and snake(gimupon her garment, signify the readiness dbalckbiter to
slander every one. Agreeing with the psalm of DaVithey have sharpened their tongues and havetHiédder,
venom under their lips." And Bernardus saith indgemons, that "the tongue of a slanderer is likadder who
easily infects with her breath, and is a sharpdamho kills three with one stroke."
The black cloth that she has upon her head, whedkema dark shadow over her face, signifies thpegsty of the
slanderer, which is privately to speak evil. Andréfore saith D. Thomas, very well, that slanderathing else but
secretly to speak evil against the honor and estdemother. As it is her custom also to obscuk sarpress the
virtuous works of others, either by evil speakiognot to declare the good works of others, asritere also saith.
Her clothes, which are rent in many places and &rasty color, signifies that slander is manyesgthid in vile and
dispised persons. Among which, are those also whoaésed of nothing -- either that they have bieeservice of
noble Lords, or else by fortune or other virtuoosams, are raised to some height -- whereby tliewgroud and
haughty. And not to degenerate of their evil ngtbese birth and shameful practice, they are likertist: which, as
it devours the iron, as also other metals -- atsth their ragged nature, through slander, constnagdod name of
others.
The rope, with the hanging down of the noose, wikluh has about her neck: We can say, that as tienéssmade
a difference between persons and persons, as $siln, in the carrying of gold and silver chaing/hereon the
one was hung a bowl, on the other a heart. Themaisefor a sign of nobility. The other, for a truanmmvho could
not lie nor deceive, but one whose heart did lierupis tongue, far separated from all deceit agsl k- Also do we,
to signify the vile and dispised condition of thanglerers, paint her with a rope and a noose dimuteck: being a
testimony of a vile, dishonest, evil speaking, ¢reous person.



She holds in her right hand a knife, as if she Wa@thb somebody; because the slanderer is a manskad, for as
much as we behold their destruction, it bereavesthul of that power whereby it lives. Whereforevidasaith,
Psalm 57: "The teeth of the children of men aré theapons, and their tongue is a sharp sword."

The mouse or rat, which she holds in her left h&autus compares to backbiters and slandererad=much as
they always seek to gnaw other folk's victualslothes; also do the slanderers gnaw, consume, estdog all the
honor and goodness and virtues which they canifitiimane generation.

Devotio (Devotion, zeal in religion)

A kneeling woman, looking up towards heaven; hajdimher right hand, a burning torch or candle.
Devotion or zeal, is an especial act of the wiliahhprepares a man to render himself wholly in camion with
God: as well with affections as with works. Whishviery well expressed by the fire, by kneeling ugenearth,
and the eyes lifted up toward heaven.

A Dottione (Adoption of children)

An Honorable matron; which has in her left hane, tird Folica or Ossifraga; and her right hand,ruii@ neck of
a youth.
This adoption, according to the mind of some, lswgul action to the comfort of those which haveaidren.
Wherein they seem to follow nature. But becaus@jiipens also in them that have children, it malnhieed thus:
Adoption is a lawful work wherein he is made a @hivhich is none, as if they did follow nature. AEmilius
Lepidus, the father of Lepidus Triumvir, adoptedniilius Paulus for his son at that time when his @on was
alive; who after the Adoption, called himself PauAEmilius Lepidus. The emperor Claudius, accordmthe
saying of Dion, left his lawful son, Britannicus,a flourishing age; but he was troubled with thléirfg sickness.
And following nature, as Suetonius relates, herigitt to the empire. But he left also Nero, as doped son, and
also by the civil law he had right to part of thagére. But he, to possess the same in Securityealmovided a
Sorceress who prepared a fig of Locusts for Britzus1 whereof he suddenly got the falling sicknassl after
died. The Romans ascribed more power to Adoptian thas reasonable: so that the Adopted left hisldaadred,
and made kindred with the children of those that &@opted him. The emperor Claudius, the samelddayhe
adopted Nero for his son, he made him also hisrstaw, or husband to his daughter, as Dion rel&es he
caused first his Daughter, Claudia, to be adopidte family of the Octavys; because it shouldsesm that he had
given the brother to the sister in marriage. C8pinter, the Roman Counsel, sought to have hisrstire
Assembly of the High-Priests which were of theingtion. But because Faustus -- the son of Sydiimg of the
family of the Cornely -- was among the Assemblyd Because the Law suffered not that two of onelfastiould
be in it; he made his son to be adopted in theljaofithe Manly Torquaty. And in this manner therd® of the
Law were followed, but the power of it was loosened
Adoption is painted like a grave woman, becauseeifwill follow nature, none can Adopt one that isyeore years
than himself. Euripides, in his "Menalippe", caliem fools that having no children, fetch strandgense, saying:
"He confesses himself a very fool, who for wanthbildren, fetches strangers home." For if the Gamlsy them
propagation of children, they should suffer the sgratiently, and not to accuse the Gods for ita©bntrary
opinion, is Democritus, who holds that a powerfamshould adopt a son of a friend, because helearse them
according to his mind. But one that has gotterdcéil, must keep them as they are, if they were svbiase or
ungodly. But the Adopter may, out of many good owasose the most mannerly and virtuous. WheretraRia,
in his colloquia, saith: "Adoption is a servantnafture: the one is nobler, but the other more prtjdiee one works
without counsel of the begetter, upon happy beylubkt the other goes with a vast judgment of dhepter.” The
emperor Severus gloried that he left behind twssono Antoninus: the one Bassianus, the other;®eta by him
procreated. And that herein he was more happyAmaoninus Pius, who left behind him two Adopted sovierus
and M. Antoninus. But his fatherly love blinded hiamd his hope deceived him; for after his deatdssBnus,
surnamed Caracalla, was a very blood thirsty markilled Geta his brother, and many of the counsaid would
also have killed the mother of Geta because shemadwver the death of her son. But being enamioyduer
beauty, he took her to be his wife; not respediigmemory of his dead father. Geta also, in Fesithe, [was] of a
cruel nature, unchaste, a glutton, and followindnial brother's vices. As you may see in Dion, wehee saith:
"These sons of Severus, Bassianus and Geta, wdraladly were past the Tutorage of their mastertRlaws, began
to follow their own mind: to live in lasciviousnegsth woman; to ravish boys; to gather unjust mgneykeep
company with fencers and waggoners; and to follaeheother's vile steps.” Wherefore Spartianus siaéd hardly
any great man had left any good and useful childetrind him which were like him, and that it haeibenuch
better that some had died without children. And tié said not only in regard of their natural ptggout also of the



Adopted fathers: as of Augustus, who left Tiberaus Trajanus, who left Adrianus. With more reagenmight
have said this after Tiberius, of Claudius who addpNero for his son; becoming two base and evjjerors by
adoption: in regard of whom, Adrianus was a vergdyman and a valiant Heroic warrior who attainechemy
victories. The Adoption which Augustus made of Tibg, he was forced unto - Subject: Ripa pt.8a op8rtly
because of the death of his son, and partly byrthilesomness of Livia his wife, the mother of&filns, whose
bad conditions were otherwise well known to Augasithe cruel nature of Nero, as some will havesdre in the
beginning not well known: so that in his youth,rthevas good hopes of him increasing daily in thelysof the
Liberal arts. He showed himself very mild and mieiciAnd when he should subscribe the sentenceneftbat was
condemned to die, he said, sighing: "Utinam nestiieras. -- Oh that | could neither read nor #itBut how
cordial he was in this, his master Seneca witndsdais book of "Clemencie". But according to thesdription of
his life, he became, after the fifth year of hiwgmment, very unmerciful. Of which five years, te@owned
emperor Trajanus said that no man had governedrlibtn Nero. During which time, every one mightéhbeen
deceived in him, and would have willingly acceptgah. But Claudius regarded no deceit, but adoptedupon the
earnest desire of Agrippina, his mother, whom kedb And because it is necessary that we firsh gutck of salt
with one before we know him -- because it is asltartknow another as one's self -- neverthele$sisitoeen seen
that the emperors in their Adoption, commonly hmaale a very good choice. |. Caesar made a goodechdien
he Adopted Augustus. Good was the choice of Nerta, Adopted Trajanus. The like was the choice @fdmus --
for all Spartianus does not agree with it -- whaptkd Adrianus. Good was the choice of Adrianubhiénadoption
of Lucius Verus; who was Amiable of visage, fullkafgly majesty, adorned with learning and greatjakence,
complete of understanding, yet weak of Body: whias also very well known to Adrianus. Whereforeoften
said: "The Gods will only show us this man in therht, but will not let him abide long.” And when has
departed, he cried lamenting, "oh upon how weakl lvave we bulided", and thereby lost four thoussextertys
which we have given to the people and souldiersifoounty for this Adoption. Three others which ev&dopted
by Adrianus, were also good: as when he AdopteccMamtonius Pius, and Marc. Aurelius -- very horibea
emperors. A right son of the above, named Cejonvhs, upon the same chariot with Marcus Aurelius,Adlopted
brother, Triumphed. Many more Adoptions of a fodtesand lucky choice we could add hereunto; buatsz none
exceeds the Adoption of Antoninus Pius and M. Augglso we will leave off and come to the expositid the
picture.

The Folica, say some, is of a dark sooty colore@ththat he looks whitish. And others, that hiaéssame bird
called Herodius. And unto this, they adscribe radttirings which the other hath. But because Famadtuft upon
his head, as Plinius saith; and also the Herodiasfalcon, as B. Anglicus saith; it cannot be soe of birds, for
the falcon is smooth upon the head. And this Fplieéng a water bird, keeps himself about lakesstadding
pools, as Aristotle saith. But hereof are divergmions, as that it should be a sort of falcondyasks, etc. Others
say it should be a water bird, a sea pye or watar Alb. Magnus will have the Folica to be a blacker bird;
which delights in tempests, in which it plays ile #ea and swims; removes not from his birth plaas;great
provisions in his nest; is free and parts it toeothirds. At Rome is this a water bird called Falibe is dark grey,
with a black bill; the feet like the ducks; a blawkad, without tuft or curled comb.

The Ossifraga, being a sort of Eagles called Bonakers, is also by Mathiolus painted blue-greystatle saith
that they are of an ash color; whitish and lightehlbigger than an Eagle: of which are diverseiops The
Cardinal Damianus saith, by the Testimony of PEramd Aristotle, that the Fulica and Ossifragacdi@ne nature:
for when the eagles drive away their young onesliyréirom their nest and fatherly inheritance, ttste takes them
up with a motherly piety, and takes them for caheiith her children. And for this Pious naturethie Fulica or
Ossifraga an emblem of Adoption; which was mucbkdarse among the Romans. As also, the breeding eoiher
mans children; which were not under guardianship,im Adoption; but were kept as their own childrand gave
unto him the Surnames of their family: as we mayigemany superscriptions in Smetius. Yea, it caméar, that
they made their foster children their heirs, argistered their names in their families: which dksto be seen in the
superscriptions. And therefore holds the emblem&daiption, her right hand on the neck of an Adoptedng
man: being the embracing a sign of a friendly réoep

Dion saith that the Adopted received the surnantbefdopter; yet retained one of his former narges,
something altered. Hereof we find superfluous \eses: as Cajus Octavius -- being Augustus -- wiliash
Adopted by Julius Caesar, was called Cajus Julztavdanus. And Tiberius Claudius Nero, Adopted by
Octavianus, was called, Tiberius Julius Octaviadums many more, too long to relate.



A Dottione (Adoption: after the medals of Sigr. 'dGioran Zaratino castellini)

Two figures, in long gowns, who have joined th@ht hands together by the concord that two famijcén
together: the Adopted son coming into the familyhef Adopter. There is a medal of silver, of theperor
Hadrianus who was adopted by Trajanus, with thiesscription:
IMP.CAES.TRAIAN.HADRIAN.OPT.P.F.AVG.
GERM.DAC.PART.HIC DIVI TRAIAN.AVG.P.
M.TR.P.COSS.PP.

Adoptio

This superscription is found also in another medéh a standing figure lifting his hands on hig¥ith the word
"Pietas"; for to adopt a son, is a work of Pietdrianus the emperor, acknowledged in this medalb#nefit of his
Adoption through the good nature of Trajanus wht Adopted him. The above said folding of the haiglan
emblem of concord; as also piety, is an emblemadudpiion; and as well concord as good nature, gigds of
Adoption. This is to be seen in the medal of Padlamilius Lepidus -- Adopted by the father Marcusplidus
Triumvir -- on which backside stands a head of codcwhich is dressed. Upon which, Fulonus Ursimasle this
explication: "We have often taken notice, thattfee signification of Adoption, they have put upbe ancient
medals, concord and good nature." Now Paulus Leggladopted by the father Marc. Lepidus Triumaird from
the name AEmilius Paulus, he is called AEmiliuside.

Gratia (Gracefulness, loveliness)

A fair, laughing virgin; very finely adorned; croed with Jaspers and other precious stones; hawihgrihands a
bundle of Roses without prickles, of diverse calargd to throw them at random; having a necklageeafls about
her neck.

The Jasper is set for gracefulness: and as the&liata relate, if we carry the Jasper about usshadl get the favor

of men.

The same is also signified by the roses withouktes, and the pearls: which by a special and midi of nature,
are shining and amiable. Also is loveliness in na@nespecial gracefulness; which draws the minouv®, creating
also private liking and good will.

Elemosina (Alms, giving to the poor)

A woman with a fair visage; with a long and Hondeagparment; having her face covered with a scanf.vihoso
gives alms, ought not see to whom he does it; dmmsw receives the same, ought not to inquire frdvanee the
same comes.
She has both her hands under her garment, reaetingoney to two children which stand near her;dideing
upon her head a lantern lighted -- surrounded aiitlolive garland with fruit and leaves.
Alms is a work of love and mercifulness, by whicé help the poor in lodging, feeding, clothing, tigl, releasing
and burying.
The covered hands under the garment, signify théttwis related in Matthew, 6 chapt.: "Let not y¢eft hand
know what your right hand doth.” And the other coamah saith: "Do your alms in private, and your fativbo
seeth it...etc.”
The lighted lantern, signifies that as you lighedight with another, without diminishing of it,ahit is also in
giving of Alms. For God suffers not that any onewdld be diminished of his estate, but he rewardsriy liberally
with a hundred fold gain.
The garland of olive branches upon her head, s&mihe mercifulness which moves a man to alms wieesees
that a poor man has need of the same. Thereforpares David, the same to a fruitful vine in the $®of the
Lord. And Hesichius of Jerusalem, expounding tlaelin Leviticus of the poured out oil, saith, tias the Alms.



Crepusculo della Matina (The breaking of the day)

A naked child of a brownish colour; having wingshas shoulders of the same colour; being readlytagwards;
and having upon his head a great clear star. Ifefiihand he holds a turned up [i.e., invertedievaessel, out of
which fall small drops of water. In his right hahd holds a burning torch turned downwards. In thetwll a
swallow fly.

Day break, as Boccatius saithaislubious thing; as if we should stand in doubgtivar that part of the time shot
be reckoned to the night past, or to the approgathity, being as near to the one as to the othdrtheemefore it is
painted brown.

A flying child we represent being as part of thredj to signify the swiftness which is between ijeh also
vanishes quickly.

The flying up shows that day break comes on, aatttitough the whiteness which appears in the east.
The great and shinning star it has upon his heachlied "Lucifer”, that is light carrier, and kg the Egyptians
signified the coming of the morning. And Petrarcétagwing that this star comes before break of gaigh: "As thi
beloved star stands in the east before the appafable sun.”
The small dops of water that fall out of the vessel, sigrfibat this happens in the summer through the aelire
winter through the rime [frost].
The burning torch turned up, signifies that dayakris a forerunner of the day.

The swallow used, in the break of day, to singnmigirnful tune, as Dante saith in his "Paradise".
Crepusculo della Sora (The breaking on of the night

A child as the former; brownish; flying downwardmards the west; having upon his head a great stganing

star; and shall in his right hand hold an arrovf &g would throw with it; and it seems that he Ha®wn a great

many already, which are in the air falling downwsarih the left hand he holds a rea mouse [bat] ajtan wings.
The flying downward towards the west, signifies toening on of the night. And the star which he ijpsn his

head, is by the Egyptians called "Hesperius", wigigpears after the going down of the sun. The anehich fall
down, signify the vapors, which by the power of sl are extracted; who going now from us, andetapors

having now nothing to sustain them, they fall dowand¢ again. And according as the same are coutseaoy, SO
they hurt more or less according to the time, arwbaling as the places are moist or cold, or hdiigit or low.
He holds a rea mouse, with displayed wings, ifdftshand, as a creature unto which it is propdhtabout this

time.

Invocatione (Invocation calling upon God)

A woman clothed in scarlet; having upon her heéldrae of fire; and such another flame comes outesfmouth.
Invocation is made with great desire after the lnél@od, calling and expecting the same.
Wherefore she is fitly painted with two flames wéf whereof, one comes out of her mouth and theradut of he
head: by which is signified, that the true and ssaey invocation does not only consist in the vdicg in the
intention of the mind. Whereby we requiring reasseahings of God, we shall receive the same easity/speedil
from the merciful hand of God.

Autorita o Potesta (Authority, Magistracy)

A stately woman; sitting upon a Royal throne; witistly embroidered clothes, full of precious stonéth her
right hand holding up two keys. In the left hane $las a scepter. On the one side [below keysldmesooks; on
the other side [below scepter] diverse weapons.
She is made grave, because a ripe age brings ieneeewith it. Wherefore Cicero, in his book of tye, saith:
"That the height of age is respectful." And addi,t¢&that a reverend age hath esjpdly such a respect with it tha
passes all concupiscence”, and that especiallugtravisdom and experience which is found in it. daith in his
12th chapter: "With the ancient is wisdom, andeimgth of days, understanding.” Whereby it comgsags, that
young men are made to obey, and old men to comnaan@lutarch relates.
She is made sitting, because sitting is propepfimces and magistrates, and by this is expre$seddwer and
respect, and the ease and quietness of the mindhése things, which require reverence and grawitght not to
be dispatched, but with deliberate sitting and dpencel; as the judges, which have power to caolechbout the
releasing or condemning of persons, whose sentaro®t lawfully be performed except they sit, asldw's
withess, " [in bonorum quis ordo ] ."
She is adorned with a rich garment, for such thieywdno have power above others in the sight of rAed. also,



besides this, the costly garments and preciougstsignify honor and authority in those who weairih
The keys signify the authority and spiritual powas,Christ shows very well, when he gave by these Beter the
upper power, saying in Matth. 16 ch. "I will givewythe keys of heaven."
She holds the keys in her right hand, becausepthiéusl power is the greatest and noblest abolethér, as the
soul is nobler than the body.
She holds her right hand with the keys turned todw&eaven to show "that all power is from God"Sasaul sait!
Therefore he admonishes them: "that every soulldimisubject unto the higher powers.”, Rom. 13.
The scepter in the left hand, signifies the worgltyver and authority as is known to every one. Ardidooks and
arms which lay by her sides, to make this figureersignificant,signify the respect of the scripture and the ledi
And the other arms, which are put on the left sédeording to the proverb of Cicero: "Cedant Armget', which
is, "let arms give place to learning."

Terra moto (Earthquake)

The earthquake may bepresented thus: through the figure of a man wischieacheeks blown up, turning his e
cruel and dark; seeming to rise with a great fangeof the earth being split; having his hair lamg wild. We
might make the whole earth round about crackedrant] trees thrown out of the ground and the rbotsed

upwards.
Earth quake is a shaking which the earth causesubem®f her motion, who being pinched by certaimdaiwithin
her bowels, seeking every way vent, then openimggelfea way, burst out with great force.

Idololatria (Idolatry)

A blind woman kneeling; with a censer in her [righénd; before a brass bull.
Idolatry is a service done unto creatures, whezestime is only due unto God.
The kneeling upon the ground is an action of divireship, by which we do an acknowledgment of loetis and
humility in comparison of the greatness of God, whty is the most powerful in himself; also is ohly unto
whom adoration must be performed, through the reagoch we shall declare in the description of ray
The censer, which cast forth an odoriferous srbglthis is signified, that when it is justly instied and used, that
as the good smell flies upward, also the just praflg up to God, but not those which are donendiatry.
The Brazen Bull is taken for created things, beedhsy are made by nature and art. For before theesethe
blindness of the people foolishly done such homich was only due to God; from which the namedafatry
proceeded, which is to say, the invocation of sgf@bod.

Emulatione (Emulation, a sting to virtue)

A woman with a pipe in her right hand; and in heft hand an oaken garland; with a branch of a piede adorne
with tassels and spangles; and before her feettwhks do fight.

Hesiodus proves, in the beginning of his book efuwlorks and days, that a strife to honor and a gamde is very
honorable; because by this strife, the virtuousrsteestrive with those who run with them, and segortsave a littl
advantage of him; hence comes the proverb: "Fidiidusum adit”, "It is the one beggar's woe, thatdees the
other give." And this we see amongst all artistertd Trade, how virtuous soever they be, that ttreeemvies the

other. This we see also among the Learned, thairtbéessens and dispises another's work, forahey the good
name of their virtuous Countrymen; and it happdteng that they praise those, after they are d@adm in their
lifetime they have dispised. The student being rdaieough a certain envy of honor, which is occastin him
by the sting of an honorable name, desiring to lkab®ve all others and to be held the supreme elathothers,

and this makes him moil and toil to arrive at h# signs of perfection.

The hieroglyphic figure of the good fame is the Mpet, signifying renown and a good name, saithil®&eFor the
same animates the soldiers, and awakens them thetioEleep. The same does the Trumpet of a gowe ffor sh
awakens a virtuous mind of the sleep of lazinesd,causes them to stand always upon sentry, belliggio
make a good progress in their exercises to gettennal] name of honor. The same does also the @atiamong
the soldiers, inflames their minds and makes tharg for the Battle. The Trumpet of a good fame lamdor,
inflames also the mind with a sting of virtue; wikare Plutarch speaks thus of moral virtue: "Thegiaers
occasion in the cities love of honor and envy,dg4dinst the enemies they use Trumpets and flatddndle the
flame of wrath and desire of fighting.” And certgithere is nothing that kindles the mind more idue than the
Trumpet of fame and honor, and that especiallyoiang men.

The crown, or garland, and palm adorned with Tasseh figure of the reward of virtue, by whicle tirtuous

stand in a continual war and envy.



The oaken garland was, in the Theatre at Romguasfiof the reward of virtue. And the orators ofihand Greek

prose, the Musicians and Poets, were crowned tyifis iMartialis saith. | coulgrove this with the superscription

Lucius Valerius, that he in his thirdtenth [thittiyear was crowned among the Latin Poets, irgdrae of Jupiter
Capitolinus, which was instituted by Domitianus Sagtonius relates. And for all that in the supepsion the

oaken garland is not mentioned. Nevertheless it noaype otherwise understood, for in the game pitdu
Capitolinus, the victors were crowned with oakeavkss.
Of the Cythern players, saith Juvenalis, Polliopest the Capitolian Oaken Garland"; and the Histrior Actors
of plays the like, as appears by the superscrigfdranvinus.

The Palm and garland adorned with Tassels, wadlaseward which was given to the first victort the second

did not attain the garland with the Tassels, asi@rarelates out of Ausonius; and the garlandseveenall bundles

of white wool, as Festus saith. But we find alsat the garlands are held by many to be made ofsitkgold. Mor
over, we read in Alexander ab Alexandro, that théans gave the Tassels of gold only. And SidotiesPoet

saith: "Palma serica", that is a palm with knotd @assels made of silk. Read Scaliger and Turnebubis place,

where they give these Palms and garlands with Tasssthe first victor. Wherefore we have set foisa sign that

Emulation or envy stings us to the highest honod, ta the achievement of the highest honor.

The cocks which fight together serve for a figufemvy and strife for honor. Chrysippus puts theyea fight of
cocks, fo a sting to valiantness. Themistocles animateddiidiers against the Barbarians by the fight af tecks
for nothing else, but by this to get the victonhesefore the Athenians caused every year two cckght for a
sting of honor in their puld Theaters, as C. Rhodiginus relates. Pliniusisaihis 10 chapt. that those of Pergal
hold every year a cock fighting, as if it had badight of gladiators; and J. Pollux saith that Begbarians cut two
fighting cocks in their medals, as being a figuremvy and fighting for honor.

Emulatione (Emulation, or an envy and sting to virtie)

A fair young woman; with naked arms; fair hair eariwith handsome locks; and a fine head attire.dit¢hes sha
be decent and green. Standing ready t¢ maming wings on her feet; and in her right hane shall have a spur o
bundle of thorns.

Emulation, after the mind of Aristotle, is a grinfthe mind, which causes us to think that we @many good or
honor in some of the like nature and condition waitin selves, and whereunto we think it possiblenag attain
also. And this grief proceeds not because he hiathabgood or honor, but because he also woulé fizand has |
not.

She is made young because emulation reigns mgsuing people, being then stout and vigorous.

The fair and curled hairs are the imaginationsciisiting the emulated young man to honor.
The green decent garment, signifies hope to atbatinat which they desire.
The naked arms and winged feet, and the postumaifiming, signify the celerity and quickness, beait to outrun,
yet at least to equal those who are adorned wittmamendable virtuous nature.
The spurs, of which Cavalcante saith in his boaothefart of well speaking, that emulation is a sphich stings

vehemently, and stirs not only up the bad natupeshtry others' good and prosperity, but also thegood

understanding, to attain to that which they seatfers and might want in themselves; wherefore $id "that the
envious virtue hath given them spurs: stimulosit@enula virtus."

Indulgentia (Indulgence, according to Ant. Pius)

A woman sitting; with a stick in her left hand, whishe seems to stretch out forward. In her rightlrshe holds a
platter by which she stretches something out te.giv
She holds the stick from her as if because indalgéuarns the bitterness of the penalty from hed, stretches out
the platter signifying the freeness of the gifthgsa divine power.

Indulgentia (Indulgence of Severus)

Cybele is painted with turrets upon her head, standpon a Lion. In her left hand a spear and mrigdt hand
lightning, which she seems to throw away and ta@ habody. With these letters: "indulgentia Augustat.

Indulgentia (Indulgence of Gordianus)

A woman standing between a Lion and a Bull, foulgence tames the creatures, and savage mindsjugéence
sweetens hardness.

Offesa (Offence, hurt, injury, assault)



An ugly woman; with a rusty garment, hung roundwhwith Tongues and knives; holding in both hanasusket
as if she would shoot. Upon the ground stand twgsdehich would bite a porcus pinus, who to defeinasklf
against the assault of the dogs, draws himselfgphieap and shows his bristles; wherewith theyentiagir mouth
bloody with biting.

Assault or hurting any one is an unjust thing, daité foreknowledge and on purpose to assault grsqn, who
hereby against his will suffers damage. And Aristoélates that offence is nothing else than torapnother

contrary to that which is comprehended in the Lamg truly does him wrong.
There are many injuries, wherein as concernind.tve we transgress, but we understand here to spdglof
such, whereby we injure another either by worddesds.
She is represented by a woman, to figure one whts hnother's good name, which is above all othdhéing of
greatest consequence.
She is made ugly, because there is no uglyness ¢ofapared unto it, because she does that whadgisst justic
and honesty. The rusty clothes sigrttig unjust and bad intention of the offender, whiclike the rust which hur
everything which it touches, and consumes othagthivhereby it is laid.

The Tongues and knives upon the clothes do sighithe back biter does not only offend with worolst with
actions also; for which is not done according stifie, is called unjust, whether it be done by warddeeds.
Diogenes compares the Tongues to knives, for wedmelrd a young man talk indecently, he told hiéme"you
not ashamed that you draw a leaden knife out @f@ny sheath?" And David saith: "Their tongue isv@ edged
sword."

She holds in both hands a musket to hurt anotluerve must understand by this of those who hugunpose and
not of those who hurt by accident; forunjust actions, the will is used, which looks utite end, doing on purpo
base and evil things. Wherefore St. Austine sdithe must not look upon what a man doth, but ouwwlét mind
and intention it proceeds." The assault which thgsdnake upon the porcus pinus, as we have sadsshat the
hurt which is done in passion, is not the causeoniginal of that which a man does in his passhrt,he that

excited a man to passion; and therefore we may'sieythat would hurt, is hurted."

Aristocratia (Aristocracy, or government by the nollity)

A matron like woman; sitting in a rich chair of ®aclothed in noble but civil garments; having oper head a
golden crown; having in her right hand a bundl®ofnan rods twisted round, with a crown of launelhér left
hand she shall have a helmet. On her one sidesstahdsin and a bag full of money, jewels, goldrehand other

riches. On the other side shall lay an axe.
Aristocracy is a government of noble men, whicadsomplished by thenmian equal order, as well in their mar
of living as in their clothing; measuring unto ey@ne in an equal measure the labor and the hdmoprofit and
the damage; always eyeing that which tends toahenwon good; as well what tends to their perpetoalpas
what tends to the increase of their state.
She is made elderly, because in that there isghé perfectness, wherein she executes all witlgjueht, as much
as belongs to the government of the Republic ferctmmon good.
The aforesaid garent and sitting in a chair of state full of mayesthows the property of the nobility of a persé
an high estate, which also is signified by the galdrown upon her head.
The bundle of Rods tied together, signify thatRepublic, by good correspondence and common beseifitited
together. Whereof Euripides saith: "The intestirssabreak out among the Citizens, when the City discord.”
Wherefore Salustrus saith also: "Concordia resggcvescunt: Through unity small things do grovd #mough
discord great things come to nothing." "Nothingltls Cicero to Atticum, "becomes a quiet Citizetdrethen that
he keep himself from civil dissention."

She holds a crown of laurel, to show the rewardusteel to give to those which had doneviserto the Republic, ¢
also to the contrary, in the punishment of thedgaessors, which is signified by the axe that layber feet.
Wherefore Solon saith: "A Republic is maintainedy things, viz, through reward and punishmennt/Cicerc
saith in his book of the nature of the gods: "Nad®or common wealth can persist if the good astimnnot
rewarded, and the bad actions punished." Solon tasgaly, "that that City was well inhabited, wheirtuous

persons were kept in honor and esteem, and toothteacy where they used to punish vile persons.”
The Helmet which she holds in her left hand, as tile Basin, the bag with money, and other richigsiify that
without arms and money, a Republic can hardly bimt@iaed. And this shows also, that monies mustgent; for
to keep one's liberty, we must spare neither mawoe\estate; as Horatius also saith, "that we nelsbsr liberty
for no money."



Poverta (Poverty)

A woman clothed like a gypsy; bowing her neck ashé desired an alms; having a little bird, calledjtail, upon
her head.
Valerianus relates that when the Egyptians wowgdré out a person which was become extremely poey,
painted this bird, because he has of himself lgtdever, not being able to make his own nest, aatkfbre he laid
his eggs in another's nest.
Poverty is made like a gypsy, because there isare cunning a breed of people in the world thas $lirt of
people, having neither goods nor nobility nor aiffgbnor hope of anything which can bring a cruwffelicity
with it, this being the eye-mark of a civil life.

Poverta in uno chi Habbia Bel Ingenio (Poverty, ira good understanding)

A badly clothed woman; who has her right hand ted great stone which lays upon the ground; hgldtier left
hand open on high, the same being winged.
Poverty is the want of things which are necessarpdintain life and get virtue.
The wings on the left hand signify the desire oheainderstanding poor, who strive after the heagign of
virtue, but being pressed down by their necestigy are forced to live dispised amongst the bsserof people.
The honor of this figure is ascribed to the gresifinding out.

Poverta (Poverty)

A naked lean woman; sitting upon a steep rock;d#ed on hands and feet, whereof she strives tie tie knots
with her teeth. Upon her left shoulder she is stoyg bittle [beetle?]; her hair much entangled.

We describe here not that poverty of which Aristopds in his "Pluto” makes mention, viz, where his thesame

that a man has so much as is necessary to mamimaiwithout any overplus: but we describe the ptwef such
who have nothing to live on. And therefore sheamted naked and lean with entangled hair, beedwipon a
rock, because the poor are deprived of the useaofyrthings, which might make them renowned. Thees$aith
Gregorius Nazianzenus, that poverty is a journeighwvhinders many actions, being forced to unlobsé tbonds
with their teeth; and as we commonly say: "Povarakes men cunning and crafty." Therefore saith Thers to
Diophantes, that poverty is the only thing whidhsstip art, for there is a significant sting instlareature which we
call a bittle.

Poverta (Poverty)

A pale, mad woman clothed in black garments, astéphanes relates.
The paleness signifies the want and scarcity dbigis, for where the same is wanting, it loosesctiler and spirits.
She is made mad, or struck in her senses, becqus® anan's works and words are held for foolisenasd they
are no more credited than one that is struck irséises.
The black garment, because it is a messenger ah@ea unwelcome news, it signifies here, that pigvs a
troublesome, heavy, dolorous and miserable thing.

Poverta del doni (Poverty of gifts)

A woman laying stretched out upon a bundle of diicks, hung round with rags.
The dry sticks, figure out a person who lives ppanlthis world, and is esteemed for nothing, theing not able t
bring forth any fruit, but only fit to burn, that to be used according to the fancy and humorhafrgieople.
Therefore the poor are put in all the danger ofttlramonwealth, and in all the troublesomenessekihgdom;
and in all toilings in the cities, they are putlie fore front, and in gréaanger of their lives. Therefore Virgil sai
"Poverty presses in the midst of danger."

Astutia Ingannevole (Deceitful cunning, craftiness)

A woman clothed with a fox skin; of a ruddy courgaoe; having an Ape under her arm.
Craftiness or deceitfulnesas D. Thomas saith, is a base thing in those,taviget what they would have, use me
which are unlawful. Therefore she is clothed witimaskin, because this creature is the most cunofrall
creatures, as Aesopus relates throughout his fabtesotle saith also in his book of the creatutbat the Ape is
the craftiest of all creatures.
The ruddiness of skin is, according to Aristotéken for craftiness. For the boiling of the bloediges always new



fancies in the soul. For the blood Wsrthat in men, which the fire does in the worldhjah is always in motion ar
consumes all things which are consumable, whendaheyhrown in the fire.

Debito (A bankrupt, a debtor)

A sad and melancholy young man; with ragged clothed a green boebupon his head; having fetters on his ¢
and legs like round rings; and in his mouth a baskith a scourge in his [right] hand, whereon héagden bullet:
a hare laying before his feet.
This figure is formed partly out of natural thingsd partly out of the present and ancient uséaf®, wherewith
debtors are punished.
He is made young, because young people are oftesaneful and unmindful of their business, notregffior their
welfare; and verily if any are sad and melanchiblgre those which run into many debts.
He is tattered in his clothes, because he has gfighat he has, and finds no more credit, so bstmo like a
beggar. The green bonnet which he has upon his leeadise which is yet used in many countries;raihehe
debtors, having no means to satisfy their debésfaced to an eternal shame to go in green bonhbésefore the
say: he is bankrupt, he is in green.
He is represented to be fettered on hand and fieeheck, because they were in ancient time b@ond the Roma
Law; which words are related by A. Gellius, in fiist book in the 20 chapter, and are these: "Whiehath
confessed his debt, and all is judged by the Lhistytdays shall be given unto him free; after ttity may lay
hold on him and bring him before the judgment, dine doth not pay, or is found faulty, they maledim along
with them, and chain him with fetters at the le#st5 pound weight or upward, if the creditor wile must be his
bond slave, or otherwise he may give him a pourftbafer or more if he will." And therefore he is dewith
fetters. These iron fetters might weigh more butess than 15 pound weight. They used also tolllafter thre:
market days, or to be sent far beyond the Tybletsold. And if there were many creditors, theyhhagccording
to their mind cut a piece of flesh out of the bauitis body; and they were forced to live on a poofndread a day.
The words of the law are these: "On the third miadiesy, chop him in pieces, and if they have cutrtagch or too
little, let it be without deceit." And because thias too cruel, A. Gellius saith, that he nevednear heard that th
was practiced. We find in the first book of Titvlis, that the debtors gave themselves into slatetlyeir
creditors, and that they were bound and scourgetidiy creditors: as we read of Lucius Papiriusp\pht the
young man Publius into prison, using him with adllence and despite, because he would not sufédukury,
when yet Publius saith he, was debtor unto Papioays. Halicarnassus relates the like punishmmrtthe adds
this unto it: that not only the debtor, but alse thildren of the debtor, were rendered unto teditor for bond
slaves, and this we have related to the satisfadtiche lovers of antiquity.
He shall hold a basket in his mouth, because wkifilAlexander ab Alexandro, that in Boetia, joopiinto Greec:
they could not do greater shame unto the debtorheen they were forced, in the market, beforectiramon
people, to sit with an empty basket in his mouthoae who has spent all that he had, and now noustbggging
with an empty Basket.
He has a Scourge in his hand with leaden bulletsaise the Bankrupts unto the time of Constantare Wweaten
with Leaden bullets. And he, as a just emperor, tiwadirst who freed the Bankrupts of such an umgod
punishment, as Baronius witnessed of him. For aibéiue that many years after the death of Catista, when
the emperors Theodorius, Valentinianus, and Arcadaverned, that when any officer went Bankruphlie
money of the commonwealth, that he after the anecremner was scourged with leaden bullets; whicharu is at
large set forth in the Codex of Justinianus, |, tit. 31, lege 40.
The hare before his feet, is taken for fear; bélvegmost fearful of all creatures, for he is afrafdhe least noise,
that the dogs do follow him; so the Bankrupt isfrof citations, bailiffs, officers, etc., beinfaid of
imprisonment; and therefore he is always thinkiog/tine shall escape.

Essilio (Banishment, Exile)

A man in Pilgrim's clothes; who in his right harakha walking staff; and on his left hand a hawk.
There are two sorts of Banishments, the one is comiand the other especial. The common is whenm eiter
for debt or suspicion of the prince or RepubliBanished, and is judged for a time or foreverve lvithout his
native country.
The especial exile is when a man freely, or byde, chooses, without any banishmemntjie and die without h
native soil, as the Pilgrim's staff and garmergsi§y. By the common the hawk is understood, whaitast his will
is tied with a cord.



Miserecordia (Pity, compassion, mercifulness)

A white plump woman, having great eyes; hese a little elevated; with a crown of olives atioer head; standir
with open arms; having in her right hand, a bramictedar with the fruit. By her side shall stanchécken or
jackdaw.
Damascenus saith, "mercifulness is an affabilitq pfty filled mind of one's neighbor's misfortuhe.
The plump whiteness, great eyes and elevated Aoséptle puts in his knowledges of mankind, fasign of
mercifulness.
The olive crown wherewith she is crowned, is the temblem of mercifulness, following the holy stuies, after
which we should regulate ourselves to the knowleafghis holy virtue. The cedar branch with theitfieignifies
even the same, as Pierius relates.
That she stands with open arms, signifies that ifiedmess, according to the maer of Jesus Christ, who is the ti
mercifulness, with great celerity, and with opemsaistands ready to embrace those that come taahidrto help
them in their misery. Of which Dante in his purgstsings thus, "my sins were great and heavy, lma'$
wonderful goodness had mercy on me, and embraceéd me
A young chicken is taken by the Egyptians for nfetoess, as we see in Orus Apollo.

Fraude (Fraud, deceit)

A woman with two faces: the one young and handsdineepther of an ugly old woman. Being naked uhto t
breast; clothed in yellow unto the midlegs; hawing feet of an eagle; and a tail like a scorpiomictvis seen
between her legs. And she shall hold in her rigimdy two hearts; and in her left hand, a vizardskha
Deceit is a sin, who seeks to introduce her negliedtity for good, and who always seeks to inveualttitndes of
new inventions for evil; but always under a cloadinterfeiting the good; and with her imaginatiomsrds, and
works, under deceitful colors, to propound the gaodl therefore she is painted with two faces.
The yellow color signifies deceit, treachery, aaté mutations.
The two hearts are significant signs, of to wiltarot to will in the same thing. Her vizard sigegfithat deceit
propounds the thing otherwise than in truth igisg by this to arrive to her intention.
The tail of the Scorpion, and the feet of an Eagaify the hidden poison, which nurses her alwasys bird of
prey, to make havock of other men's goods and gaaae.

Fraude (Deceit)

A woman who has a fishing rod in her hand, wherewite has caught a fish; but the other fishes alegady dea

in a vessel. For deceit is nothing else than tonseedo a good thing, but against the expectatfaiters, they do
bad things; so does the Angler, who give meat thedishes that he may catch them and kill them.

Fraude (Deceit)

Dante paints her in his Hell after this mannert e has the face of an honest person, and thefriéee body is
like a snake, with many spots of dige colors; her tail being curled like a scorpiwhjch she has gotten out of t
river Cocitus, or the hell, or puddle of foul watBeing thus painted she is called Gerion. By hérféce is
understood that the deceiver, most commonly, withirdface, honey words, decent clothing, stately, [and other
fair shows, deceive men; being always big with dekaavery and other sorts of Rogueries; beingeced with
deadly and venomous spots. And she is therefodetadie like Gerion, because that governing about the Islan
of Baleari, had a costume, with a fair face anenftily show, to invite passengers, whom, in shothigfcourtesy
being deceived, he killed while they were aslesptha ancient and modern writers relate, espedsalbatius.
Ariosto paints her in this manner: "She hath aftaie, rich garments, fair eyes, and grave behafdorin speech

like an angel, but under her garment she hathtarrgkin and a sharp knife ready to cut one's thiroa

Inganno (False knavery, deceit, cheating)

A man clothed in gold; and from the middle towattuks legs, they both end in the tails of snakeshiByside he he

a panther with his head between his legs.
Cheating is a vile thing, which one does undelignfd vizard; and therefore he has a man's fageg loéothed in
gold; but it ends in snakes tails. The deceivenshg at the first a good nature and humanity infdee, to entice
the simple, and to ensnare them into the fouln&bssdraps. Like the Panther, who hiding his hesad] showing
nothing but his back, through the beauty of higskntices diverse other creatures to behold hponwhom he
afterwards falls with a great force, and devouesrth



Inganno (Deceit)

A woman, with a vizard of a handsome young womahlyr adorned; but under the vizard is discovered paher
face which is like an old gray, deformed witchtte one hand she holds a vessel with water, atitkiother she
holds a vessel with fire. Her clothes are paintddof vizards of all fashions; because that métiee through use,

or by nature, makes a double appearance of histdckecunning.

Inganno (Falseness, deceit)

A man, covered with a goat skin, yet so that yaultardly see his face; holding in his hand a fighiet, with som
fishes in it called Sargi, which are of shape Bkevach.

Inganno (Deceit)

A man clothed in yellow; holding in his right hadiverse fishing angles, or fish hooks; and in &fs thand a bund
of flowers, out of which starts a snake.

He is painted witlish hooks in his hand, because he is like thdse with the bait cover the hook, and so sting
draws the prey wounded towards them. So does tteivi, the minds of the simple, drawing them where
pleases, and plunges them down headlong to breakncks.

The bundle of flowers out of which rises a snakgnifies the counterfeit smell of justness, outaiich springs up

the false venom of evil works.

Falsita d'Amore (Falseness in Love)

A woman, richly and proudly dressed; holding in hands a mermaid; looking in a looking glass.

The false lover keeps, under an airy appearanceiael lovely framed words, deceitfulness and tferined
parts of his base imaginations, concealed; whicthbyfeet and the lower parts, is signified as aeehsaid
elsewhere; and therefore the ancient paint the iierim this sense.

The looking glass is a true figure of falsehood,; for all it seems, that in that looking glass allehe things that
are represented, yet it is but an appearance emigance which in reality has no being; and whataps on the
left side, should stand on the right; and all thi&g name of falseness brings with it, as Pieriery well observes.

Cupidita (Inordinate desire)

A naked woman with her eyes blinded, with wingshen shoulders.

Desire is a longing after things, beyond decencigclvheason teaches us; for the blinded eyes agnalsat she
makes no use of the eyes of her understanding. &dhkeucretius saith: "Man blinded through desirethdfoolish
things and unpremeditated, and loves falsenedsufibr."

The wings signify the swiftness wherewith she fatoyou, viz, because she appears under the fogoaif and
desirable.

Naked she is made, because, she with great impedismovers herself.

Principio (Beginning)

A bright and shinning beam, which is seen in arct&s full of stars, which makes the Land clearhpear
everywhere adorned with many plants, clearly teden; wherein stands a naked young man, havingrbatbwar
covering his nakedness; holding with his right hahd figure of nature; and in his left hand a squan which is
written the Greek letter A.
This word of "beginning" may have many and diveageeeable significations. She may signify the fietise and
original of all things, as Petrarcha saith: "Fromence proceedeth the beginning of my death."
Sometimes she signifies the ground of knowledgefats] upon which after all the rules must depemkich are
given in it. It signifies also, an especial entmoc beginning, viz, the first part of all thindst as much as it is
distinguished from the middle, and the end. Of Wtilwe Poet saith: "If the beginning and the en@egthen the
middle will also agree.” The same also, Plato cardj of the only beginning of all things, wheredadth: the parts
of everyones' bounds, are the beginning, the mjdailé the end. Lastly is signifies also, the frsginning and the
whole "all", from whence all things proceed, whismothing else but God; the same being the trdeoaty
beginning, from whom and by whom, all the naturadiles have their original. And he is not only theger cause
of the common working and moving of all things, bigo the common last and extreme end of all thivigish are
created.



The inward beginnings of natural things are divessene which compound the natural body, and thexdfeey
abide in the same body. And those are two: thé atuf the form. The other beginning, which serveglie
restoration or alteration, is the natural beregyivhich is nothing else but a vanity or vacudtywant of the form i
the framing, or the form or figure which the sarhédfscan receive. And thus are the beginnings, eding to the
saying of Aristotle in his Physical, setting théseinds in the 2nd text: "The beginnings are noterad of other
things, nor out of none of them both, but from thpsoceeds all things." Which also Cicero in hisduian

question saith: "There is no original of the begugnfor from the beginning proceeds all things."

And Plato, in the above mentioned place, confifmessame, saying: "The first of all things, is tleginning, of on:
and of all things; but after the beginning, happkhings to the end." Whereof we can say, thatlteginning is tr
noblest part of all things. Also that the samet ttees no beginning, can have no end. Whereforenpahaithout
reason, the good beginning of all things is so nqretised by Plato, saying: "The beginning is hadf work, and
therefore we say in a proverb, he that hath begelh hath half finished, and he that hath begurl,wes praise
them all together. But | think that the beginnisgriore than half the work, and that the beginnitdp Imever been
praised enough by anybody." The Poet saith alsonithum facti, qui bene cepit habet -- He that hatl begun,
hath half finished."

But to declare the figure, | say, that the cleat sinining beam signifies the unlimited power of God which all
things have their being, power, and working, beeansll thing he is the first worker, working more powerfulrn
all the other causes, being himself the first cadlgereof all other causes have their originalval the second, ¢
the third, and all things which are found are tteeknof his hands. And for all every thing proce&asn him, and
he in reality has no communion with the same. ¥t God has compared himself to the light, sayihgm the
light of the world", which if will well consider, @sshall find that as the sun has six steps, whieliramed by
order; so God has six prerogatives, which very agtbe with the same sun. The first of the sumeidking. The
second is the light, inwardly and essentially. Tied is the light which proceeds from the sun. Tdwrth is the
glass which follows the light. The fifth is the leahich is kindled by the glass. The sixth is giecreation of the
heat which is united with the flame, and also tleesg brings forth through the heat, all corporkags. But all
these things are with a fuller power, and unspeekabnder in God: for the first step agrees touhiy; the
second, to the goodness; the third, on a certainalsense, as a light proceeding from a light,cwliomprehends
in it (as | may so say) ideas, of the first forrhdiverse figures; nothing else but as from onbtligy one beam,

many light beams proceed.

After this figured world, follows fourthly the soof this corporeal world, the reasonable world,chkhis first
procreated from the intelligible world, as the glé®m the light. Fifthly now follows the nature alf things, viz,
the world, which is fruitful or full of seed, proeding from the above named, as the heat from #eesglastly
comes this corporeal world also by the foregoiregdgenorld brought forth, as the procreating of ¢fsimave their
beginning and original from the heat; as M. Ficininshis short treatise upon the "Timaeus" of Blatdarge
defends.

The sky full of stars, signifies the power of tHanets over the sub-lunary world, and over the édihich are
subjected unto them. Which how much the same iargdgeous to the procreation of the visible andible thing
through the interposition of the four first quagior qualifications, this is not to be doubtedt aving the
sentiment of some Astrologers, who will have tHethéngs in this world are so tied unto the stdhsit they are

governed according to the motion of them.

He holds in his right hand the figure of naturangehe same, as Aristotle saith: "The beginninthefmotion, anc
of the rest, of that wherein she is." From wheneemill conclude that she is the beginning of aigreation:
procreation being the principal quality of motian@ngst the four which are expressed by Aristotied Rlato, in
his book of the common good, puts the same undéssithiltude of the Column, being the bond of thelshAll,
saying, "that nature is alive, and that a seedgikeer, unto the matter of the world, is infuset iher, by the soul
of the world itself." Which thereforis called the light, for she is living and surpwieg. And the rather she is call
a right Column, because as by degrees, intermixiradl sides with the stuff and materials, she gsiforth many
steps of forms, which differ among themselves. €hesaid, that she spreads through all partsrestchins from
all sides with heaven, for she stands entire, intyaface soever it may be; and surpressing, slkeadgrand
spreading, she fills; and filling, she governsthilhgs. From whence this Proverb is: "Spiritus snalit -- the spirit
feeds all within."

The Human shape, as the most noble beginning oftak created things, is added, because whenakehigh
God created other things, he took no great painssdid only [...] let there be a firmament of treavens, and
presently it was. He made the sun and the moongtea heavenly bodies, and presently they wereemait

when he would create man, he said, "let us makeafienour own image and similtude", to show thahmnwas th
most noble of all other creatures.



The white garment signifies the purity of the bedig, which only proceeded from the greatness, gessland
purity of the creator. As Mars. Ficinus, upon thers treatise of "Timaeus" saith: "The beginningjlotto be
certainly, the simplest, sincerest, and the beatlpfor there is nothing more sincere than thigymor better than

goodness; neither is the unity better than goodmesggoodness more sincere than unity.”
The square wherein the Greek letter "Adrgls, expresses very well the beginning of allg$ijmeing the first lette
of the A,B,C, and the first letter amongst the viswer sounding letters, without which we cannqgtress one
word. As also therefore, because God saith in #aeeRtions: "lam Alpha and Omega, the beginning and the ¢

Apprehensiva (Apprehension)

A young woman of a middle stature; with a tuft aif fhair upon her head; in white garments; stantusdy and
ready, as if she listened [to] what another saidtlihg in herleft hand a chameleon; and in the other, a clezkithg
glass.

Apprehension is a reasonable and natural parteofrtind, by which means we easily apprehend thasgghwhich

are propounded unto us, and understand them.

She is a reasonable and natural part, for shegepito reasonable nature; man being only aptpoetyend, and to
understand all apprehensible and intelligible thinys Juvenalis saith, which Aristotle also prowswhen he
compares man to a smooth tablet, upon which ismgthritten, and where all written things may bgufied upon;
which is followed by Horatius. And Homerus figuredt the same also, when he brings in Phemiusyrénatvned
master of music, saying: "l have learned and amrééd it of myself, because God hatfused many arts into

mind." She is part of the mind, for by her we kndny,her we understand, and by her we learn.

She is made young, because Aristotle saith, ifiRiietorica”, that the [affections] in youth havgraat power; an
also the senses, the most quickness and aptnAgptehend, yea to the working itself of intelligtthings, and

that through the heat of the spirits.

She is made of a middle size, because Plato saiththe middle size is the best of all things. thermiddle state
of limbs, craves a temperate intermixing of hunsrd moistness, as Porta relates in his knowledgeaof and
consequently a good aptness to the working of titerstanding. This being true, which is commonig &y the

Philosophers, "that the Action follow the temperataf the body."

She has a tuft of fair hair upon her head, forttiiebeing so made, brings softness and a good:aptior
Apprehension. And Porta saith: “fair hair bringglicaptness to learn knowledge, and a sharp witérmind's
parts.”

She has a white garment, because, as in the patirfng the white color is the ground, and illasimg of all colors

also is the apprehension the ground and upholdiadl teasons and considerations.
She is made standing, ready, and vigilant as hargeto signify the posture and vigilance wherewith must be
always ready to learn and apprehend. In the leftifse holds a Chameleon, for that creature tédeesdlor of an
thing it comes near; so Apprehension is transformedall considerations and reasons she meetslvith

She holds a looking glass in her right hand, faoading to the manner of the looking glass, sher@sges into her

self and appropriates unto herself, all virtuesiciishe hears, apprehends, and understands.

Salvezza (Saving from danger)

By Pierius Valerianus, saving from any dangergsifed out by a Dolphin with a bridle in his moutlejng this a
figure of saving. And that in memory, that many avdelivered by the Dolphin out of the water andesiVor in
the Temple of Neptune, which was at the Isthmos, often visited the young man Palemon, which wadentd
gold and ivory, sitting upon a Dolphin, which hedtdedicated unto the Athenian Hercules. And theihdas, that
they might have a safe voyage, did great worship Bialemon. Therefore we may very well paint Palenoon a
Dolphin, for safety in Danger.

Conversione (Conversion)

A middle aged handsome woman; being naked, yetredweith a white fine linen; having a green scddat her
neck, whereupon is written, "in te Domine sperawmihjch is, "Lord, in thee have | hoped." Before fest shall lay
not only costly clothes, but gold chains, peanscus stones and other riches, also fair locksaafand periwigs

which she has thrown from her head: showing thatishvithout ornaments. She stands with her hdiadi lup
looking up towards heaven; she sees a fair and lok=am; she pours out many tears; she holds bothamels
across before her breast: showing signs of greetws@nd grief. By her feet shall stand an Hydrateorible
creature, with many heads and curls, which seipes her and threatens to throw her down.
She is made fair, because, they are ugly who tivgeadly sins; and to the contrary, they are hifdily who are fa



from sin, and are converted to God.

She is made of middle age, because Aristotle ghith gravity is the middle between old age andlyofind
because in this age they have all good, whichtiwden youth and age, viz, it is separated frorgalithful
vanities, and old dotages; but in this age, beegnmiddle age, it does best agree. And thereformasesay, that i
this age is the true knowledge to eschew the @edlta follow the good. Therefore we may use thepstuzerb to
our purpose, "In medio consistit virtus", which'igjrtue consists in the middle.”

She is painted as if she were naked, yet covertidanthin white garment, to signify that conversiouast be pure,
just, and separated from all worldly affections #emhpations. The motto "In te Domine speravi”, wherevgitie is
girded, signifies, that those who are truly coreerthave a real intent, not to be separated froth&gain by sin;
and therefore he trusts in God, which hope proc#&edsfaith, that he is in the mercy of God, sattthgs faith
increasing in the soul, his hope increases alsjtice in God.

The rich garments, golden chains, and preciousstomhich lay upon the earth, assure us, thatdtégttonverted
to God, dispises all the pride, riches and vanifethis world. Wherefore Barnardus saith: "Thentsadispise all

pride of the body, seeking only a well adorned Soul
Her costly fair flocks of hair, which are layingampthe ground, signify that she uses them no ntayePierius sait
that the hairs of the head signify the imaginatiausthat he that is converted, must banish awdyadl
imaginations and thoughts, which if they are natag/ed and cut off, they blind the mind, and hinithe attentior
of such as would convert themselves.

That she holds up her head and looks towards heaiggifies, that it becomes us first, with a fioonfidence to
turn to God; to expect mercy from him, not accogdio our deserts, but according to his endless yn@aul saith,
"Faith is the gift of God"; also saith David, "Therd shall give mercy and honor"; which we sigriifiy the clear
and light beam.

The superfluity of tears, which falls down her dkeesignify sorrow and grief. And as Curtius refatihe tears are
ostentators of sorma And the hands held over one another, with thertation of sadness, signify the inward g

which a converted man feels, when he has offendst G
The Hydra or many headed beast, which stands bfebgrsignifies, that it is decent to dispiseaial tread it
underfeet, which with great difficulty is overcoraed thrown to the ground. Therefore she makes gesattance,
to hinder the converted, from walking in the PathSalvation. And therefore we paint this Hydra,omhith terrible
scroles assaults her.

Sollecitudine (Carefulness, trouble, heaviness okthrt, unquietness,
fearfulness)

A woman clothed in red and green; holding in hghtihand, a spur; and in her left, a torch.
The red and green clothes, signify the hope and@agion, whence proceeds heaviness.
The spur signifies, the powerful expectation toaé#ting, or to finish a thing; wherefore Theoasiuses often
heaviness for a wound of love, or a sting of love.
Through the Torch is also signified the desire, attentive heaviness, which burns in the heartclviuffers one
not to live in peace, until they are come to a gend.
The flame signifies the grief of carefulness, foe svorks with great fierceness and quickness, iricensumes kt
degrees, that which is necessary for her to maittar flame and being.

Sollecitudine (Over-carefulness, heaviness of hearinquietness, fearfulness)

A young maiden with wings on her shoulders and, femting naked legs and arms, and a red scarfsoras her;
and a bow ready stringed in her left hand, drawiith her right hand an arrow out of a quiver; ardoloe her feet
shall stand a cock.

The wings on the shoulders and feet signify, thiftsess of fearfulness. And therefore it is saichas put wings t
his heels, when anyone is afraid of his actiongréfore sings Virgil, when Cacus the thief was pedsby
Hercules, "that fear had given him wings to fleaap"

The naked arms and legs signify celerity and quesknAnd the red color by the similtude of fire iebhsignify

carefulness, by the reasons which we have saidéefo
The stringed bow, and ready arrows to shoot, aedmtinual notions of the mind, which guides tiecly to the
end of the work.
The cock is added being an unquiet creature, wdidtis certain hours awakes for to crow; and tloeechis
unquietness suffers him not to take his full resHamerus saith.



Sollecitudine (Unquietness)

A fair woman, resting upon two wings, with a cothar feet; and a sun which rises out of the saeinky in both
her hands a Dial.
This figure is made fair, because unquietness tiideespportunity by the hairs, and holds her fagth all the fair
and good she brings along with her.
The wings signify the quickness; and the Cockgditice. And to show that the unquietness shall bebtk and
that she shall be laudable, the Dial and the seirmdded; which by their perpetual and swift couase durable an
permanent.

Sollecitudine (Unquietness)

A woman with a clock in her hands.
The clock is put for time, which is so swift tha¢wnay call her course a flight, and admonishesluthat we
should be ready in our actions and vigilant, beedhat by delays we are not suppressed by hettafed captive
by the snares which are always laid for us.

Dirisione (Derision, jeering, mocking, scorning)

A woman who puts her tongue out of her mouth; @dtiith hedgehogs skins; with naked arms and fexding
the first finger of her right hand straight outyhr in her left hand a bundle of peacocks feathafiserewith she
leans upon the back of an ass, who stretches siielid as if he would bray, showing his teeth.
Derision is according to the dimension of D. Thonwalsen a man jeers another's faults or harm, tigktiimself fol
his own pleasure, so that he that is jeered i€bhyemade ashamed.

To put one's tongue out of one's mouth, and thttarpresence of another, is a shameful deed, aigghahat he
has little understanding, as nature teaches the galfittle children. So it is also an old costuai¢hat wanton
Gallus, of which Titus Livius relates, who dispigithe Romans, put his tongue out against Titus Manl

challenging him; wherefore Manlius being angry,stfsed his wantonness.
The skin of the Hedge Hog which is with pricks,rsiggs that the derider is like the Hedge Hogs, whioks them
that come near him. And because the principal rofrttie derider is to spy out another's infirmitg,il put with hi:
finger in that manner, as we have said.

The peacocks feathers are in memory of this creatutded hereunto, to signify their pride, who imag himself
to be the most fair of all; for there is nobodytthél laugh at the ill manners of another, exchptknows the he
himself is free from it.

The Ass in the manner above said, was used by ticeeAt in this occasion, as Pierius relates.

Cortesia (Courteousness, manners)

A woman clothed in gold; crowned like a queen;sing chains, money and precious stones.
Courtesy or Courtship is a grace, which often sthesyes of anotherfaults, because she should not shut the
unto herself of doing good.

Humanita (Humanity, friendliness)

A fair woman, which carries in her lap diverse fera; and in her left hand, she holds a gold chain.
Humanity is that which we commonly call Courtesydés a certain bowing of the mind, wherewith welst®
please another. Therefore she is painted with ftewmecause the same are always pleasing. Andhvétgold
chain, she ties cunningly the minds of those whihémselves feel the courtesy and humanity of qikesons.

Scoltura (Sculpture)

A fair young maiden, with an ordinary gear upon lhead, among which is twisted a branch of greerelabeing
clothed in cloth of an excellent color. She shaldnher right hand upon an image of stone; and slaak in the
other hand diverse instruments, which are necessatyiseful in this art; standing with her feetmpaich
tapestry.

She is made amiable, but little adorned, becaulsenw man is busy with his fancy and imaginatitmsompare
the things, by art, with nature; to make the oke the other: he troubles not himself with the aneats of the
body.

The branch of the laurel, which after the sereoftthe winter, yet retains her green leaves, shtbasSculpture, b



her labor, is kept fair and lively, against thel exiture of the times.
Her garments of fair color, shall be like her imaghich is used for pleasure and delight, and lgrhlity is
maintained and cherished.
The hand upon the image, shows that for all Scr#pgithe principal optic of the eye. She may nihetess be an
optic of feeling also; for the firm stuff, wheretinis art is exercised artificially to counterfeétare, may very well
be an optic for the eye, and for the feeling al¥bereof we also know, that Michael Angelo Buonaretho was a
light to this art; when he through his continudiggince in this art, in his age was taken blinduked to handle ar
feel the images; and could by that give his judgmeérether they were antique or modern; also whey there
worth in price and virtue.
The Tapestry under her feet, signifies, as we aia that Sculpture is maintained by magnificesuog liberality,
and that without riches she would be dispised,shmdild have perhaps no power at all.

Affabilita, Piacevolizze, Amabilita (Affability in speaking, Courteousness,
Amiability)

A maiden; clothed with a white thin scarf; of agliy countenance; having in her right hand a roséd;an her head
garland of flowers. The affability, or friendlinegsspeaking, is an action, which is used with degein the
amiable conversation and practice among men wilbsére to do a kindness to every one accordingstediate ar
condition.

She is painted young, because youth, in worldlpglees and pastimes, always show themselves yoghigerry.
And the scarf signifies that affable men are &littss than naked and bare in their words and syakd therefore
they are amiable. And they are called pleasant, iwltonvenient time and place, from their own natwan be
pliable to other people, as far and when it is emient, to discourse of all things, pleasantly affdbly, and to
show themselves ingenious without hurting anybddhd it shows also, that we may not disclose ourdsio bare

that we may be ashamed of the same; and it isa hedp to friendship, that we are of a free spinitl just.
The rose signifies the same affability, throughakhévery one joins himself to a courteous and pl#asan; and

whereby he is taken with his conversation, flegh@ffability of manners and customs, which areéad with
harshness and austerity, for the which significathe garland of flowers is added.

Humanita (Humanity)

A woman clothed like a Nymph, who with a laughirrgae, holds a dog under her arms who licks heriattehis
Tongue, lovingly moving his tail. By her side starah Elephant.
Humanity consists in this: that we hide our gressnend loftiness, and carry ourselves humbly,egthasing and
satisfying of other people who are of less degnee tve ourselves.

She is made in the garment of a Nymph, becaudeedatighing grace and this by the consent of thiétyAbAnd
this the dog also signifies, wherewith she plagysnake herself graceful, according to the desiteeofmaster.

The Elephant forgets his greatness, to do servite men, by whom he seeks to be held in esteennamal; and

therefore he was held by the ancient for a sigdwhanity.

Promissione (Promise)

A woman holding her right hand and arm stretchdgdand having her left hand before her breast.
The stretched out right arm is a sign of promisinething. And by the left hand upon the breasteid forth, tha
we assure another upon our troth and oath, anddhhé saving of ourselves, which promise procesgecially

from the heart and breast.

Tentatione (Temptation)

A woman, which holds in her right hand, a vesskIdifire, and in her left hand a stick, wherewsthe stirs the
fire, and makes it flame. For Temptation is nothéfge tkan to feed that which of itself is but of small paywfor all
the same is sufficient to have enough, and to sgieedork, as well in body as in soul.

Riprensione (Reprehension)

A terrible woman; armed with a helmet and breaateplhaving a sword by her side; holding in hentrigand a
vessel with fire; and in her left hand, a hornséaind upon.

Reprehension is an upbraiding of other peopleksfathat they should restrain themselves and thereshe is
painted armed and terrible, that she may by heetemsion strike a fear in them. And as the arndssarord are



instruments to strike the body and to subduest atrikes reprehension the mind with words.
She holds the fire in her right hand, to kindleyinlty persons the fire or redness of shame. Thia kerves for a
sign of an unwelcome sound, arising from the Loaiting of reprehension.

Riprensione Giovevole (Helping reprehension)

An aged woman; modestly clothed red of color; haddin her right hand a tongue, upon which standsyen Upor
her head shall be a garland of wormwood, and indfehand she shall hold the same herb.

She is made grave, because the right ground ofmepding and warning becomes a person who is af gre
experience. And because gravity is most fitting eeiderable by everyone as well for amending asefprehending
she speeds better and is of more authority, ag@gagth in his civil duties. And Sanna ZariusIsait his Arcadia:
"My son, the prerogative of age is so great, thati will, or no, we are bound to obey the agedndpé&y means of

experience, fit to prosper in their reprehensi@md Cicero saith: "Experience teaches more tharexieecise of

learning."

The grave garment and the red color, show thadbimes reprehension to speak gravely, and nottwithout
their bounds; that it may prove wholesome and fablke; that we may say that this work is a sigjusf love and
true friendship. "For we must never take upon ugprehend other people's sins, except we inquicethem with
an inward mind, and we shall clearly answer for @mscience in love before God." And the reprelensiust no

come out of an angry mind, which is transporteghagsion. But we must do as St. Austine saith: "Ween
reprehend, do it without passion or anger, withcal@st mind, otherwise it is no love, but a madressfrenzy."”
Further saith he: "Love him, and say what you heaweind." And further, he shall do that which Chrgtemus,
very well to our purpose, saith in the expositigroni the 18 chapter of Matthew: "Be severe agaiost gwn life,
but against another's be merciful."

The Tongue with the Eye on top of it, is a compkatglem of speaking, as Chilon and Diogenes, bliflogopher:
relate: "For it behoves a man first well to consjdefore he expresses his words, and pondersithbis mind,
before he brings them upon the tongue." And we sagywith good reason, that the tongue is not girgno men tc
the destruction, harm and perishing of othersitat we should be prudent and vigilant to use tfantheir help,
with all servicable affection, and to the assistaotthose who have need of it, and have no nebd teprehended
and warned.

The garland of wormwood which she has upon her haddn her hand, the Egyptians used for helping
reprehension, which was necessary for those whehad from the right way unto vice, and after pewvarned
amended his life. For as the wormwood is bittetaste, so seems also reprehension bitter unto ewevifling
mind. But when the wormwood is swallowed down/éanses all the squeamishness of the stomachpahd t
contrary, it increases the honey, which are theeswaerd lovely smoothings. Wherefore the foundethef
medicines say, that sweet things dissolve intoethahd gall, whereby men fall into sickness.



The Iconologia of Cesare Ripa

Thelconologia of Cesare Ripa was conceived as a guide to theaism in emblem books. It was very influential
in the 17th century and went through a number afoe.

Pentimento (Sorrow, repentance)

A man who stands with both his hands on a plovif, las would plow; and looks with his face backwaralsd so
bowed down, that he seems to have an abhorrings éfdtde unto which he was ordained. Accordindieogpeach
of Jesus Christ in the gospel: "Whoso put his Harttie plow....etc."

Pentimenti de Peccati (Repentance, or sorrow for1s)

A man clothed in black, lined with tawny; layingarphis knees; striking his breast with his rightdhgholding his
head a little aside; his eyes lifted up to healemgnting without ceasing; having a Pelican bysidg.
Repentance is such a sorrow and such a sting, wdrittlres a man with anguish through the uglingsamefulnes

and harmfulness of the committed sin; who by carsm is condemned. Therefore saith David in hiB2dm:
"There is no rest in my bones, because of my sin."

The color of the garment and the striking of hisdst, signify the sadness and conviction of gdithe committed
sin, for the cause above said.

That he lays upon his knees, looking up to heaigemecause he prays for mercy from God, and forgise for his
committed sins.

The Pelican, saith St. Hieronimus, after he hdedihis young ones with his bill, he abides thragsdn his nest,
continually lamenting: which is a certain work epentance, as Rufcellus saith. Ovidius saith in his
"Methamorphosis" -- upon the allegory of Biblis, avvas transformed into a fountain for a figureesrs -- that
when we are brought unto repentance for sin, tieaslould then melt in tears as a sign that we tralyerepented.

Penitenza (Penitence, penance)

A woman clothed in blue, which is all torn into sagtanding very solemn and lamenting; with a Halldf thorns
in one, and a fish in the other hand. For repemtamast be baptized with fasting and sighing.

Penitenza (Penitence, repentance)

A thin, lean woman, with a lamentable old garmédking with great attention towards heaven; hajdivith both
her hands a gridiron: which by the divines is taf@m sign of penitence; for as the same is imtigdle, between
the fire and that which is broiled upon it. Alsgisnitence the middle between the grief of theesiramd the love «
God, which is the mover of the same. PenitenceepeRtance has three especial parts: viz. a brakan, h
acknowledgment, and satisfaction. Therefore thaking of the heart is expressed with sadness aawriess of
countenance. The acknowledgment is expressed hgthitjht up towards heaven, as if she did crawgveness
from God. The satisfaction is expressed by theirgnig which is an instrument whereby bodily punighmhis
expressed: whereby the merits of this living virtwme measured.

Penitenza (Penitence, repentance)

An old grey woman; clotid in white, yet full of spots; sitting in a soliggolace upon a stone, out of which sprin

fountain upon which she looks; with her neck bowsftedding many tears; and seems as if she woultheul
clothes off.

Penitence is an anguish for sin, arising rathexuph the love of God, than for fear of punishm&vihich anguish,

when we behold ourselves, proceeds from the heamg the ugliness of the committed sin. And trereethis

woman is made, that she beholds herself in thetédmur seeing that her years are already worrbguge,

lamenting over the ill spent time: which is expesbby the spots upon the white garment. The saing biee

innocence which is given us by the holy Baptisnal ahich is now spotted by our sins.

The stone whereupon she sits, is nothing else brist@®ur saviour. Upon whom a sinner resting, tiiasnind

occupied in the beholding of the fountain: whiclthe mercy which flows from him, as he said towmman of

Samaria. She puts off her fowle [foul or fowlFoul' has been consistently spelt: foule.] garmentyash it in this



fountain, making her soul white by repentance: whigca sealing which he has, out of mere mercyitined for us
And therefore sings David to God: "Lord wash me hsldall be whiter than snow."

The solitary place, signifies the hidden thingshef heart: unto which turning, and purging the nfiodn the
vanities of the world, it finds peace with God; aimnes also, through the anguish of sin, againeecclyl

Penitenza (Penitence)

A lean woman, in an ash colored garment; holdinigeinright hand a scourge; and in her left hardpas; upon
which, she attentively looks.
The Ash color, signifies that the penitent mustesafe his life far from wordly lusts, and not ingilthe flesh.
The scourge is the amending of ourselves. Andbescis the sufferings; through the likeness whiehpenitent
has with Christ Jesus, by the dispising of the eiaatcording to his words: "Whosoever taketh nobigpcross and
follows me, cannot be my Disciple."

Discretione (Discretion)

A middle aged woman of a venerable visage; her gatsnof gold, and her mantle of a naaiple; holding her hee
aside, towards her left shoulder; and the left Bfiterd up, and the hand open, as iédlad compassion with anott
holding in her right hand a lesbian leaden plummptn her knees shall lay a Camel.
She is made middle aged and venerable, becaudelirege is judgment and discretion. Whereforeridadus,
speaking of discretion, calls her a mother of @rtu
The golden garment and the red-purple mantle, fsignait only the wisdom and gravity; but also thghtireason
about the truth of the just causes, which are fdoradjust and discrete man. Wherefore D. Thomék:sdiscretion
belongs to wisdom, and is a procurator, keeper naisttess of the virtues.
She holds her head towards her left side, andelfiesim lifted up and her hand open as if she heahapassion
with another. For Aristotle relates, that discreteasily shows herself pity filled to those whoagtray; holding
with great judgment some human frailties, in whiweytare found for the best.
She holds the Lesbian leaden plummet in her rightihto signify that a discrete man maintains gquith all
diligence: as this plummet does, which those obbsaised to measure their stones. Withall, monegsame as
well downwards as upwards -- and because it wésadk it fitted for the top and bottom -- withoosing its
straightness; also bowes right discretion accortbriguman frailty. Yet therefore, he leaves notrigat way of
justice; being grounded in his judgment and accaongghwith equity: of which, according to her poweheg is a ju
executress.
The Camel, as above said, shows the discrete natttine creature; which will have no more burdepmpim than
he can carry. And therefore shall a reasonable mahe imitation of this creature, do good witlsatietion. For all
what he does with discretion, is a virtue; andndiht is done without discretion, is a vice. Andsidorus saith: an
indiscrete virtue is esteemed a vice.

Riparo da i Tradimenti (Defence or protection agairst treachery)

A man with a stork in his arms, which has a spfi@latanus in his mouth. The stork has a naturadigrwith the
night owl; wherefore the night owl often seeks mrap her, and to break her nest, and to breetlargggs herse
a thing which is very hurtful to the stork, proceepfrom a private hatred which they have to onetlaer. The
stork, to hinder all this, provides his nest withpaiig of Platanus; for she knows very well tha tight owl has a
great hatred to this plant. Wherefore, when he coimé¢he nest, he smells the sprig; and by thisried, he is free
from all treachery and cunning wiles of the nigiv.o

Difesa contra nimici, malefici, venefici (Defencegainst enemies, malefactors
and poisoners)

A woman who has an ornament upon her head, putiteigef these precious stones, as Diamonds andeggat
having Corals about her neck; and in her hand @&@mnomhich is grown; and by her feet shall standeasel, which
holds a branch of rue in his mouth. Of the Diameaith Isidorus, that she is good against all se@saf the black
art. Of the Agate, saith Barth. Anglicus, tishe is good against the hag, and troubles ofsptiits by night; and y:

he adds, that the Eagle brings the Agate in hig teekeep himself from the venomous bitings ofkasa Plinius

wittnesses that she resists the biting of scorpiBhisius al Isidorus relate of the Diamond, that she expiefear,
and hinders witchcraft. Of the Coral, saith B. Aogs, that it is powerful against the devil's artl aiverse
superstitions. And the herb Squilla or the Onisrgaod against evil spirits and night apparitidte. Plinius,



speaking of this herb, saith that Pythagoras wsase that when they hang onions above the entadditice door,
that it drives away all evil spirits that would enthe house. Of the Weasel which carries ruesnrauth, all
naturalists relate that it provides himself thetveigainst the Basilisk and all venomous snakestlas is the
opinion of some of the ancient.

Difesa contra i Pericoli (Defence against Danger)

A young woman who holds in her right hand a nakedrd; and on her left arm a shield, in which isped a
Porcus pinus.

She is painted young, because youth is quick améleito defend himself against all assaults. Therdwnd
shield, signify that they must not only defend tlseides therewith; but also, assault and hurt greémies. The
shield is taken for defence. And the Egyptiansriigout by this, a man who is secure against allieimés, danger,
and all accidents of fortune. And for this als@thpainted the Porcus pinus in it; because thatdt@ature, as soon
as it smells any wild beasts or hears the barkfripgs, draws himself into a round ball: drawing head and legs
into his body, as the tortises do: turning and wigcimself that wheresoever you touch it, you fihdt all sides
are equally fenced; to the terror of those thal twilch it.

Contagione (Contagion, infection)

A young, lean, pale woman; with ugly ragged clotbedarkish color; she shall hold in her right haadranch of
nut tree; and the left, upon a Basilisk; which dtahy her with a terrible countenance; on her odige, shall be a
young man languishing, sick and half dead, lyingrughe ground.
Contagium, infection, comes from the latin wordritactu” -- which is "touching" -- because the sarhene
malady in the body, goes over into another.
The Contagion, according to the mind of Averraistwofold: viz. Mathematical and Natural. The finstppens not
always between two bodies; but according to thenitage of the bodies -- the Mathematibaling nothing else b
the superficial, flat and other measures. The dihppen always between two bodies in an appoirtep
otherwise it is said that naturally they are natrfd.
Describing then the Contagion, we say that it i@@hand putrified quality of the disease whicther through the
air, or from one body into the other, is transpgaintand this description is set down by Mercurigethe 17 chapt.
of the agues and fevers. But Joan Baptista Montamen the book "Fenn" of Avicenna, gives us a noom@plete
position; containing the cause of the stuff, of bleéng, and of the working power: saying that Cgita is a
Malady which goes from one body into the otheheitoy means of touching, or without means; byatipeement
of the stuff, or by the contrariety of the partloé form, caused by the alteration of the heatclwtiie moist parts
unaptly digests.
To declare this, | say that a Malady which shalfrgon one body into another, has need that it beedry means of
some motion. And if there be motion, it must be ofithese four which are related by Aristotle is it of nature:
viz. or the putrefactive, or the multiplicative, thie alterative, or dislocative. There is no diakbe motion, for we
see not that she moves from her place. There multiplicative motion, for there comes nothing toTihen it must
remain certain that there is alterative and puttéfa motion: going always alteration before altrffaction (as we
have said) from one body into another. It is theoassary that there is one "agens" that is aciweone "particus”
that is passive: viz. one part that touches, adh@n part which is touched. The working partref whence the
contagion proceeds; and the passive, is which rexse¢he contagion. Then it is necessary that #ssige has the
same malady and affections with the active. Thehig without medium, is that which happens betwaen
bodies so that there is nothing between them: pgdre in the Morbus Gallicus or pox. The touchiggrteans, is
that which happens between two bodies by the iositipn of some other body: as when through meéttseaair,
two bodies touch one another in that manner tlaotte transmits his Malady unto the other. Fot firs air
suffers, who after that, transfers her contagiohlalady unto a firmer body. The aforesaid Mercisjadtriving
after this truth in the before mentioned placethstiat the Malady which happens by touching, hapgsy the
blowing of the breath, or by the moist touchingd&herefore, it is impossible that firm parts, hyermutual
touching, can be infected. And this is the causerefiore love contagion is most easily transmitfemn which
arises afterwards, a great plague: as Ficinus, timooonvivium of Plato, saith. But how is it pddsithat a fine
stream, or an airy spirit, or a blowing, or a dittlrop of blood of a much beloved she friend, stdsaly with such
quickness and power, may so hurtfully torment aiog lover? The cause of this is nothing else batttlowing
breath, and the flowing blood which has four properties: viz. that is clearntfiot, and sweet. For the clear ag
with the eyes of the lover; enticing and drawing $ame in such a manner that it thereby most vefifnis
provoked. And because it is fine, it flies quickiyo the entrails; and from thence is spread ihtoveins and



arteries; and from thence through the whole bodyking powerfully through the heat. Moving by tipisrforce the
lover, in that manner that he is transmutated énsdame nature which Lucretius very well said: "Sweet venus s
in the heart; upon which follows sorrow and smatrt."

Being that this, with its sweetness, feeds andgjiaste to the entrails; it proceeds from thist wzosoever is
tormented with this evil, at once feels pleasum smart; and this because of the clearness andrseseof the
moist and flowing blood of the beloved: and thabtilgh the heat and thinness. It is then necessaty that which
Lucretius bids us: "To drive away the image of loaed to have a terror of that which she feeds on."

But let us return again to Mercurialis, who saithtt[of] the moistness (for all they may occas@wuihand sickly
gualities), it is also necessary that she must Haege two qualifications: viz. that they must peuthe flat of the
body, and thereunto be tuff and clinging; as Atlstand Alexander relate. And through which catise,itch or
scurvy transfers itself easily from one body intmther. But how then are the inward Maladies cdoteg as the
consumption, malignant fevers and others? By mehtiee damps, and the breathing out and in: by kwttie
inward parts of the lights, etc., are easily indglgtand the near body made partaker of the santényBis is not
said that the pestilence and contagion are onghenslame thing, for the pestilence is a common @ifilereby we
must understand, that there are some maladies \ahéctalled "Sporadici”, that is "dispersed", atitees which a&
in common. The dispersed, are when several mal#aliagoon diverse people and nations. The comraos of twc
sorts: The first are called by the grecians "Entlimand by the Latins "Inquilini”, that is "habitliaand are
common unto all; but more familiar with the one pleoor nation, than the other. The second sorlied
"Epidemii”, and are common unto all men. And oktbort, is the pestilence: in which time, men afedted
through a hidden power, so that she never shovezlfiebut when the air is infected -- as Pater Aleder said unto
the Astrologers.

But to return to the description, it is necessaryus to consider the equality of the stuff andittegjuality of the
form or figure. And because the work is acted tgtocontrariety and inequality, and because thecongrary does
not accept of the other; there must of necessitgrbimterject which accepts of this contrarietydAhis is the stuff,
which is as well common to one body as the othet.ddwhich, the active beginning of this putredatiproceeds;
and by this motion -- which is the contrary putiefyform of the infected body, which will promoteet contagion;
and the passive beginning -- that is, the stufhefputrified body which is ready to accept of pherified contra
form. But let us see how the alteration is necegsisathis contagion: It is a clear case among thiéoBophers, that
alteration goes before all putrefaction, and theration happens in the quality: then it must bemveess -- which
happens by the means of her instrument, whicheihitfat which uses force to the moist and dry: whiehpassive
gualifications which it does not finish, nor decutholly. And therefore it is said, that when tlasgive parts over-
master the active parts: from thence proceedsfaction. For when often times the heat is too wibalk she cannot
overmaster the moist, and that there is too greaparfluity of moistness: then happens a co-warkés Aristotle
calls the same, upon which then follows putrefactidond this may come together in two ways of cogkiither in
boiling or roasting. Whereby, we see that thingéctviinave an extreme heat, do not putrify; but étgreof we
have an example: of which it is said, that undertttird "clime" or third situation of the earthviz. in Arabia -- are
some places, near unto the sea, which are fullied sSThrough which, when the Merchants travel tolwdhe east,
and so by the heat of the sand as by the burnitigecdun, come to die in this place; thiry up through the burnit
beams of the sun; in that manner that, losinghelrtmoistness, the Mummy, as it is held, is magé:twhich neve
putrefies, and which afterwards is brought oves imiir countries. Yea, we know also, that throughektreme
cold, many things do not putrefy nor perish. Whéxee see that those who die in the mountains oB&tnard in
France, abide many years in their being, withotitgfaction. Hitherto we have declared the contagéom from
whence the same proceeds: now there wants onlyvihakplain the figure.

She is painted young, because youth, by the extrebbieat of the blood, has more heat in it; whih fower to
make lean and thin, and to attract; and which msequence, is a great help to the cause of thie aiaf of the
active power. The rather, because young peoplereatiact the contagion: because of their Libidimss and
small care they have of their life.

Her clothes are torn through the great uneasindssh because of this contagion arises; which Isrimgn at last
unto great poverty, as the sad clothes do notifyickvin this occassion cannot administer mirth, dftén is
followed by death.

She is made lean and pale, to express the malignatagious sickness which consumes men by degaemg
which are the pox or venerial disease, consumplkimmpsy, and many others.

She has a branch of a nut tree in her hand, the baing infectious with her shadow, as Pliniushsaithis 17
book: following in this, the Tasso in Narbona. Whiaccording to the testimony of Dioscorides, ihadful, that
whoso ever sleeps under it or sits in the shadoiy i3f mightily troubled. As Fernelius, in his kien causes,
wittnesses the same of the nut tree. Also Ovidilm saith that they are planted on the borderbefield, because



they should do no hurt to the corn.

The Basilisk, as it is written, is a sort of snak¢hereof, not only the breath, but also the sigtd,infectious. And
the creatures which are killed by her poison, ateouched by other creatures; how hungry andahotis soever
they may be. And if by mere hunger they do touehshme, they die immediately. Wherefore, the Bksi$
avoided of all other creatures, how poisonous soy may be, as surpassing all other creaturd®bpoison; as
AEtius and Plinius relate.

The pale, lean and half dead young man, is puiydr the reasons above named: as the body twivesl the
contagion, and that which gave it him.

Tregua (Truce, cessation of Arms) of the Sr. GiowZaratino Castellini

A woman in the midst of a quiet sea; sitting uparisée, upon a heap of spears or pikes or othéiments of wal
tied together; she shall have a breastplate liRellna; with a head piece upon her right knee; lardright hand
upon it, in which she holds a stick on which therge fishes -- the sea pike and the shepherd tiegdogether; in

the left hand she has a cat and a dog on a stimg sit silently and quiet together.

Marcus Varro comprehends the truce, these two mafreays: Cessation of Arms, saith he, is a ped@n army

for a few days; or a truce, is a repose of the Wérich limitations do not please A. Gellius: butibeather pleased

with short and sweet descriptions, than complet@ditions. And for that which concerns the secdredsaith that it
is more grateful, than clearly limited. Because@recians say that the word "Ecechiria" signifiessttyou must
keep your hands at home, for you must not fighhtls much as concerrgetfirst, he saith, that it cannot be ca

a peace; because the war stands yet upon the same £or all the actions do cease, she cannatllesl¢the peace

of an army, or that [which] is made in the fieldesmtrenchments or in the tents of soldiers: foy i made also

without the field, and without the tents of soldieBhe is not also of a few days, but of months. dliius relates il

his 10 book, that the Romans have given a tru¢Breé months unto the Carthagenians; and six mamitsthe

Tyrant Mabides of Lacedemonia. Quadrigatius sd#h,an the first of his year books, that Cajus fRenSamnitus

required of the Roman Dictator, a cessation of &ansix hours. So that the cessation, as Varrih sigi not always

of certain days; but also of certain hours and mm&riVe read also in Titus Livius, that Perugia,tQua, and

Arezzo -- which were as the heads of Tuscardidsue for peace of the Romans. A truce was gdamnto them fc

30 years. And such a truce of 30 years was madebkatthe Athenians and Lacedemonians, when they had

subdued Eubea. The same Livius, relates that tihheaRe granted unto the Vejetans, a truce of 20 aathar of 40

years. The same Livius, relates that the Vejargas Ambassadors to Rome, and macdruce for 100 years: as u

Cerus also, a truce of 100 years was granted. Beargthe truce, of hours, days, months, yeara,stfort or long

time: it may be said, that a truce is an agreemeatcessation of Arms for a certain limited tirdée must not also

forget the description, in which are comprehendhedconditions of the truce: for, in that, is givaacurity unto the
thing and unto the persons. Because the differisnoet yet ended, the signification of the worcdc&wr cessation,
is clear: for so as the agreement and agitatiomhand, they cease from making of war unto the tahthe
agreement.

The finder of the Truce, according to Plinius ie thbook the 5 chap., has been Licanor; and Thesttie

covenants. The judges, agll of the truce as of the covenants, were theadi®or Heralds. But | am of opinion, tl

the first that promoted a truce was Priamus, ki@ Trojans: who after a mortal battle foughthntihe Greeks,
sent his Ambassadors unto Agamemnon, General @dtbeks, to make a cessation of arms, that everyraght
burn their dead. As Homerus relates in the 7 ofllads, that they should send Idaeus to burn tthe#ad; but that

after that, they should fight again to see untomwtstould be the victory. Which truce was accepied b

Agamemnon, and holding up his Scepter towards lmedeeswore that he would keep this truce inviglabhe

difference between "foedus"”, a covenant, and "irfua truce, is great. For they make a truce felhart or longer

time; but "foedus", is an eternal covenant of pesawd Amity.

She sits upon an isle in the midst of a quiet &eahow that while the cessation lasts, the sals@squiet; but not

always, for at last she bursts out into stormsBemipests. And as when the storm ceases, we megesaitely in

the midst of the sea; so we may also, when thedstrgf Arms ceases, as long as the truce ladtise imidst of the
enemy's country, sail or travel.

She sits upon a bundle of pikes tied together, uméor all the arms, in the time of the truce,atreest and put by.

Yet they are united again when the truce is atrah &nd then the war stands upon his free legsiagai

She has her breast armed like Bellona, becaugeetiige, in the time of the truce, have the carth®fvar yet in

their breast, for all they cease of hostility.

She holds, sitting, her helmet upon her knee, andipon her head; to signify the greater part efrést they enjoy

in the time of the cessation. And she has her ligiod it, to show that she is ready, the truce bemdgd, to put it

on her head again.



The sea pike and the shepherd, are a figure dfube; for these fishes, for all they are deadlgreies, used to
come together on a certain time, as the naturabtase. And therefore, they are hung on the steshow that
through the agreeing of the truce, the partiebatmd to live in unity, without hurting one anothkbeing not
admitted to hinder or do violence to one anothed, @ break the staff of the peace: viz, the lastheftruce. For
whosoever breaks the truce, does violence to thedfanations. As T. Livius relates in his 11 bobk]ding them
for deceivers: "The general”, saith he, "goes altthe ranks and admonishes the soldiers, aggneptiteir hatred
with sharp words and upbraiding the enemy with detteat they have inquired for peace, and thay tied granted
them a truce; and that they at the time of theetragainst the law of Nations, were come to assaeiit camp."
The Carthagenians were deceitful, who violatedihee with the Romans, which was expired savingadme As
Livius relates in his 20 book: Deceitful were thenigobardi, who in the reign of Mauritius, did oftereak the truc
in Italy. Deceitful were the Thracians, who beingicome by the Beotians near the bogs of Copdigkjrito
Aeliconia and made a truce with the Beotians fee flays, as Suidas relates. And the Beotiansgimian time, k
premeditated counsel departed, being assured ofdtuey and of the Truce. And while they were oiffgy unto
Minerva Iconia and kept their feasts, as Polisesaith, they were set upon by the Thracians by nagid partly
killed and the rest taken prisoners. The Beotiaos)plaining to their enemies that they had violatedtruce, the
Thracians answered them that they had made aftrudays and not for nights. With great reason whese
reprehended by Cicero in the first book of hislaiities; because they did unjustly, by a maligraardt cunning
exposition of the Law. As those who had made atmith his enemies for 30 days, and came by nigtit a
destroyed the fields, saying that he had madece fiar days and not for nights.

The better to express the contract which is madedrTruce or cessation, we have tied a dog arad tgether;
because the contract of the Truce, ties the mifitteecenemies and adversaries together: who itirffeof truce di
rest, and abide in peace. But this being expitesl &re like dogs and cats; who often do agreehegebut in a
short time after, they fight together.

Tregua (Truce of war, according to the descriptiorof the P.C.Hooft)

He painted a grave woman which was richly adorhading in her right hand a sword, which was seal&althe
scabbad with the seal of the King of Spain and of thet&taof the united provinces; where round aboutwréten:
"ad duo decim annos"that is, "for twelve years". In her left hand ¢ta a chain, unto which was fast tied the

of war, Mars, who lingering, followed. And aftemiia company of soldiers chained, who turned tlze loé their

muskets and pikes downwards. She sat upon th@garaf a cannon; upon which lay a cannon with spifes,
muskets, drums, and other instruments of war. INeaside sat Discipline; and on her right side sPeoitas,
"prosperity”. Under the chariot lay down underfddtentia, "licentiousness", and Calamitas, "catgimiHenricus
the 4th, king in france, by moving of the foremasteel, set the chariot a going; and Jacobus 6, &igeat
Brittain, moved the hindermostboth promoters of this truce. Pater John Ney pahuhe chariot with the bridle
his hand and guided the horses. Upon the one kats&bertus, Duke of Austria and Braband; and uppenother
horse, sat Isabella Clara Eugenia, wife to the Dane sister to the king: stadtholders for the kifige horses were
led by Amor Patria, that is "the love of the coyhtand by Modestia, "modesty". Suspitio, thatgaspicion”, and
Cura, "care", did hang on the chariot. Just oveiresy the horses, sat a beautiful maiden undehacanopy:
representing the countries which are yet undecdmemand of the king. And above her, the arms ofyBndy; by
her side, hung the arms of every province. And tteeitp stood Philippus the third, king of Hispanigth a crown
and scepter, neatly figured. And under his leftchae had a shield touching the ground, whereinpa@gted his
arms. On the king's left side, stood Ambrosius &lpinbeing his generdbn the other side, sat also the virgin of
united Neatherlands, in a beautiful seat. And alb@re hung the arms of the united states; and bgitle, the arm
of several provinces. On her right hand appearateggrave men, as the states of the sewo@tries; and on her ¢
side stood Mauritius of Nassaw, as general of thiged states -- who had his right hand upon theoffilhis sword,
and his left upon a shield, wherein stood his atmthe sky was Mars, who leaving his bloody chiaigame unto

Venus into her chariot, kindly embracing her; wh€rgid guided the chariot being drawn by two pidged he

double tongued Fame, with her trumpets blowingthEeome news over the whole world.

Venusta of Sr. Giov. Zaratino Castellini (Amiablenas, gracefulness, lovliness)

A Beautiful Nymph, of an amiable visage; girdedhat girdle on which is embroidered Cupid with higrbing
torch, with the winged snake rod of Mercury; camgyin her right hand an Helichrisus or a clearoxelflower; anc
in her left hand, the bird Jinge, by the Greciamsalled.

Amiableness is a certain grace which brings a cetaauce to beautifulness, for all beutiful pessane not
amiable. Suetonius, describing the form of ClautNeso, makes a difference between beauty and aemieab$ or



gracefulness, saying that "he was more fair thaceful of visage." Catullus, comparing Quintia wiik beloved
Lesbia, allows well that Quintia was fair; but mety fair, for she had no gracefulness. But he gsahat his Ldsia
was all fair, for she had all gracefulnesses. Fwdrmance it is concluded, that besides the good frafnaelarge and
fair body, gracefulness is highly necessary. Antulliss proves the same, not so much in the wordugts,
"gracefulness”, as in theord Mica Salis, that is "a corn of salt": vizatlQuinta was unsavory and unsalted, ha
neither amiableness nor gracefulness. Upon whielxakider Guarinus saith: "That as far as victualbomit salt is
unpleasing, also could Quintia, for all she wakaad fair, not be beautiful without gracefulnesdalhich is nothing
but a certain grace, as the writer saith in theesplace: "It seems that Lesbia hath robbed all woaie
gracefulness, because all gracefulness and ameddelid shine in her alone.” On the same mannéewass the
Painter, who amongst the Agrigentines in Sicikap&int Juno Lacinia, sought out the most beautifuhost fair
and graceful virgins which he could find. The samexpressed by the Poet Lucretius, who calls timéaBleness
and gracefulness a pure salt; saying that littiiRio is full of loves and very salt in mannerss & he should say,
that unto such a lover who is blinded by lovettielishort maid seemed to him to be one of theittbsor cupids,
and one of the Graces. Which grace of gracefulne$g, many writers comprehended under the nansalafFor
gracefulness and amiableness are the sauce ofyBaauhe salt is to the meat, as Plutarchus dadththis cause,
the beauty of a woman must not be unpleasing, leaspg; and the more to move the minds, she isccahlted.
And therefore it is feigned, that Venus, who isdhfelr a goddess of Beauty, was born out of the thesis, out of
salt. Also that gracefulness which Catullus cdiks $alt and the Veneres, are nothing else but fylaess and
amiableness: a word which proceeds from VenusCicero saith that Venus proceeds from the word $tasu
Therefore saith Catullus, that Lesbia had robbEthalVeneres: that is, all the amiableness andeduéness. For
Venus, as the Goddess of Beauty and the head graaiéfulness, had besides the complete beaubhedfddy, all
gracefulness and amiableness which in a completeanaan be expected. For Gracefulness consistsialbp@
two especial gifts: in the amiableness of the faoe, the sweetness of the voice. The aspect ordaasists in a
pleasing and amiable color, in a lovely and courilgtion, in a sweet laugh, and in a merry look. Vbige consists
in a pleasing speh, wherein especially is required a saltinessisdlom, to speak [merrily, ] to speak like an an
And therefore saith Quin[ta]lianus, gracefulnesallishat which is said with a certain grace andadnteness. And
he wittnesses of Isocrates, that he has followktth@lgracefulness of eloquence. Also does Petaatbhoughout in
the [idea] of his beloved Laura, where he paintsgnacefulness in such a manner that she mighlydssie moved
angry Jupiter to lover her.

In which verses, as also in many others, he lopksiiner fair white face, upon her fair hair, up@n brown eye-
brows, upon the glaze of her eyes, upon her waétht upon the coral of her lips, etc. -- all cslahich bring
amiableness and gracefulness along with them wieaame are found all together with an uniformitiimbs in
one person. He notes her going, her visage, heefylaspeech and amiable laugh; also her gracefatling and tr
motion of her feet. In these parts then -- in thld in the motion, in the laugh, in the visaged & her speaking --
consists the gracefulness. And therefore, we hkotkerd her in changeable garments, which is settheg of many
colors; because of the changeableness of the grabith in a fair idea of a complete beauty areunesgl. For
according to the mind of the Platonian Ficinus,ubg#s a certain grace and amiableness which qiéeticularly
proceeds from some ornaments and rarities of nmfaings. And these are of three sorts: first, bydir@ment of
many virtues, gracefulness is brought into the ma&edondly, it comes by the agreement and unifgrofithe
colors and lineaments of gracefulness and amiabkdeoiethe body; thirdly, it proceeds much from siaeetness of
the voice and by the sweet even sangadvords. So that these three are held for thetlyezf the mind, of the bod:
and of the voice.

The beauty of the mind rejoices by the sensedy¢lamity of the body, by the eyes; and the beautiyeofoice, by
the ears. Wherefore the same Ficinus saith: "Titsisefulness is fair, which moves and draws the rbinthe
senses, by the sight, and by the hearing." Fronstwivie shall this finally conclude: that beauty dstssin these
three things and that these three, united oneawitither, make gracefulness and amiableness. Aar&erfurther
saith, calling virtue and honor, the beauty ofrtfiad which in the mind occassion gracefulness; yall see the
artificial motion. Behold the gracefulness of hedi, the sweet discourses, hear the sweetnielser voice. Behol
saith Petrarcha, how lovingly has she tied my helisturbes, entices and draws the mind: by theesrby the eye
and by the hearing.

The pleasant gracefulness, saith Plato in his Laaspst fit for women. From whence it proceeds @iaero, in
his first book of his civil duties, saith: "We mustlow a female gracefulness, and a manly gravihall we think
"that gracefulness is an effeminate thing, and ghatity and magnanimity becomes men?" But it ibédelieved
that this is to be understood of a certain effeteis@ftness, bashfulness and womanly modestyhaot t
gracefulness and amiableness does ill become aFoaa. man without spirit is ungraceful; and acaagdo the
common talk, the man Acharis shall always be ampdbverb in every man's mouth. Acharis is takerafman



without gracefulness: for amiableness and activitgke a man pleasing and merry, how deformed sdeveray
be. Ulysses was ugly -- nevertheless, overpowegetihhis gracefulness and sweet persuations, ithesrof all
the Grecians. Yea, he could also, by his pleadmguence, cause the Goddesses to love him; asu3\sdith.
Quintus Roslius, the Commedian, was squint eyedéad ugly visage: wherefore to hide his uglinésswas the
first who with a visard came upon the theater; aRlibdiginus saith. But the people would ratherasgthear him
without a visard; for besides his sweet eloquehedjad yet an especial activity and gracefulneas well in
motion as in acting -- to express diverse pasdiyribe sight. Here we see how gracefulness in §nmgn is
pleasing: how much more shall she be in a beautiit. Who shall say then that gracefulness becowtes man,
except they did mean a too much effeminate graces. But a manlike gracefulness, as was seemigd®ala, is
to be commended: who, besides the beauty of thg, ihad such a gracefulness in sweet speakingpérabns
would have stood from morning until night, withaatting or drinking, to have the fruition of his gleence. And
we have, more than four times, seen Tasso stamgitige Theater, forgetting himself with his moufiea, without
any motion -- Powers certainly of gracefulness actility, which bewitch men and ravish away the dsiof men.
Also the mind of Alcibiades was enchanted by theesp of Socrates -- as ragged and ugly as he wlaat-he said
he found more sweetness in the words of Socrdtas,ih the sweet and melodious songs of MarsiasOdymipius
-- two renowned Musicians -- so forceful and powewiere the pleasantness of his words and actihich
affability is praised sufficiently by all the orato not only through the sweetness in speakingalsatthrough the
gracefulness of the sight; and a much as concertietperson, she is laudable in a man. Plutangtaises the
graceful aspect of Pompeius; which was full of nstg@nd courteousness, whereby he made his orations
acceptable; and that in him, all gracefulness anidlaleness, with a gravity and dfflity, were joined together; ai
that in the prime and best of his age, there apgeamRoyal majesty in him. Suctonius commendeduguatus, the
beauty and gracefulness of his presence; andhbaame, in all the steps of his age, was commémdab

Of the same complete gracefulness, the Grecianst Waat their Alcibiades has been. And M. T. Ciceoommends
such an aspect that brings both reverence andfghaess. Wherefore, gracefulness is laudable iraa. 1®f the
woman | say nothing; but | would rather woo a mafdch was not so very fair, yet virtuous, airy afthble in
speaking and conversation, and nimble of her faat) one which was very beautiful of face, yet with
gracefulness, without virtue, a peasant in conviensalazy in going and unsalted in her speech.

We have girded this figure with the girdle of Ventigt by the Grecians is called "cestum" or "Bate which
Venus, the mother of all beauties, used to webetgraceful, and had such a power in love quathalsit could
appease angry and raging Mars. And Juno, who hadwed the same of Venus, could therewith appdase t
thundering God Jupiter. Whereupon Martialis swegtyrs, having a mind to praise Julia [for] her @loiéness and
gracefulness, he saith that both Juno and Venustro&g the girdle from her. This precious girdlééscribed by
Homerus: "That she very artificially was embroideveth the needle, wherein were all enticements: leive and
desire, and the sweet flowing words which ensngmesnind of the wise. This was given unto her hand said to
her: take this girdle, which is wonderfully wovemd gird it about your sides, for all things aredmin it, and
believe that it will not be impossible for you tweeute all what you shall desire." Herby appeasspaling to the
testimony of Homerus, that in this girdle were eontbered with the needle -- love, desire, and s\fleetng and
pleasing eloquence.

Love, we have painted after the usual manner ohged boy; and desire, by the burning torch: wlachthose
who, after the manner of a burning torch, contilyuahflame the hearts of their lovers. The sweéeitlaming
eloquence, is figured out by the staff of Mercurgrause the ancient Poets cry up Mercury for fatheloquenc
and the head of gracefulness. Wherefore also Lusiérings in Mercurius, that he should have stttergirdle of
Venus, by whom he was also embraced, because wictioey which he had gotten by her gracefulnessd Aot
without cause did the Athenians put Mercurius betbe entry of their Castle and the graces by bsRausanias
relates. So that the snakey staff of Mercury, sefgea figure of eloquence and of a smooth welksm tongue.
And by this girdle, Homerus will give us to undergd the power of gracefulness, without which beaaty no
power. Venus was beautiful, but without the gindlgich is a figure of gracefulness, she could nollifgdars, nor
draw him by her side. Juno was beautiful, but withtbe girdle of Venus, she could not please Juget by this
she did mollify him, as Venus also did Mars, sigini§ that beauty added to gracefulness can entiegy@ne; how
cruel of heart he may be, as Mars, or as high éeamd elevated [of] mind, as Jupiter. But Beauaty hot this
power without gracefulness, which creates lovedexgire in the minds of wise men; and that by tleagdntness of
speaking, drawing the same in such a manner thgtdéin have of them what they shall desire.

Libanius, the Grecian Philosopher, feigns of thréllgiand the rose, a rare fiction, as Angelus Roilits relates:
That Pallas and Juno, when they appeared befoht#pherd who should be the judge of their beaigad to
Venus that she should lay by her girdle, for itggaer such a gracefulness that she enchanted geojlé/enus
answered that she was content to lay by her gikdiethat it was also fitting -- because the one a@orned with a



golden helmet and the other with a crown -- that siight choose also for herself some other ornariéherewith
Pallas and Venus [NB: text has "Venus", but | thidkno" is intended] were content. Venus, partiogrf them,
went into a fair garden and gathered there liligslets, and other flowers to adorn herself. Baihg further, she
smelt the sweet scent of Roses; which she gathesimegthought that these were the fairest of gjibcting all the
others. Wherefore she made of these a garlandyeind adorned with this, she appeared before tigejuBut
Pallas and Juno, seeing her so gracefully adoritbdtive garland of Roses, would not expect the foelgt.
Acknowledging themselves overcome, they both camleeanbraced Venus; kissing the garland of Rosdsngu
the same upon one another's head, and at lasttiupdread of Venus again. And hereby, we are maveaint
gracefulness with a garland of Roses. And thatwalgdoreason; for the Rose, because of her amiabkens the
gueen of flowers, an ornament of the Earth, theyghd all plants, and the eye of the flowers. Thestribute Love,
and appeases Venus; getting the upper hand dbaifs, in which the poets also most agree. Amoaotgrs,
Murtola and Anacreon say, that the ornament ofejtdgess is hidden in it.

So the Rose agrees very well with gracefulnessrefbee she is also dedicated to Venus by the Rsessfigure of
gracefulness and beauty. Wherein, the above namee things, which complete gracefulness as themt say,
are to be found: viz. the power or virtue, the weithpered color, and the sweetness of the voiatai@ly in the
Rose are also these three parts to be found: Resyirtue consists in comforting the body by theny
preparations of syrups and waters. There is thesplg flesh color, mingled with white and red: laess Poets feign,
that the Roses being all white before, were spethklith the blood of Venus. There is the scenhefamiable
smell, a figure of sweetness, a scent of the vdieeause some Philosophers hold that the smethancblor
proceeds from the amiable star of Venus: from whehis proverb proceeds, that under Rose, speakiag
poetical manner, it is said that Venus speaks kgthmouth full of Roses. As also Virgil and Petharsing, that th
beautiful angelical mouth was full of pésa Roses, and amiable words; meaning a gracesutim Taking the peal
for snow white teeth, and the Roses for the veomibf the lips: from whence proceed precious spegalthich
were related with a sweet eloquence and graceljésts; as Tasso also sings.

The Helicrisus, which she carries in her hand,flevaer which is called after the Nymph Helicrisaas who did
first gather it, as Themistagoras Ephesius rel&es| rather think she is called after Helios, @his the Sun, and
Chrysos, which signifies Gold: because the shadaWi® plant -- which hangs full of Berries, whialso never
perish, when they are stung by the beams of thetlsen give a shadow or reverberation as if theyeved gold.
Wherefore, the heathens had a custom to crowngbelis therewith; which by Ptolomaeus, king of Egyyds
diligently observed. What flower this Helicrisus &nd the difference of the Chrysanthemus and tharanth, you
may read in Plinius, Dioscorides, and their exp@uriathictus.

We have given this flower unto her hand, for afegaf gracefulness. For it is a graceful flower evhcarries her
name of gold and of the sun -- under whose beamssdhair and pleasant as gold. Yea, we could nameore
grateful thing than that she itepsant and shining as the gold, when the sun nsmkegerberation upon it. Yea, it
said that when they make garlands of it and weamtht makes one grateful, and they get favor aade in their
life; as Plinius and the ancient Grecian Authoraktheus relate. Therefore, we give gracefulnesiglishrisus in
her hand: for whosoever has gracefulness, has colyrhg every one salutations, praise, honor, amdrfaAnd
because gracefulness unites favors, by which thanggotten, it is said by the Latins: "He is fafligracefulness" --
and that of a man who is prosperous, when all hfatj out according to his mind. For Pamphilushis play of
"Hecyra", when against his hope he had been fortundh women, he saith: "Who is more fortunate aniér of
gracefulness than 1?" To the contrary, they sayttiey are ungraceful, and fortune does not falvent, who have
not things go according to their minds. Wherefoamphilus, in the play of "Andria", saith: "Is theaay man more
ungraceful and more unfortunate than I?"

From whence it proceeds that he who is graceftibrisinate; for he finds easily favor and accepgam@r which
this flower, as a figure is used, as being a ndi@autiful and acceptable flower; not becauseghatreally makes
men acceptable and in favor with princes: as tloéahg foolishly think that the Rose does, which sottish vanity
It is also foolishness which some say, that a Baoeild make men acceptable when they eat thetheseof. It is
also much to be admired that Pierius, who otherwiag a sharp man, comes in this mistake: that keanstrues
the place of Plinius where he saith: "That Hade'sH, according to the saying of Cato, causes Sl@dyere he altel
the word "somnosos", that is "sleepy”, and putstftfiormosos”, that is "fair and beautiful”; wheyet Satyr-wise
[satirically?], the foolishness of the people isrehended by Plinius. While they held that "haite'sh, eaten 7 day
together, brings a man favor and gracefulness'chvis a great vanity, because the hare was nelegbli@any
ancient writers for a figure of gracefulness, betlwerided. Yet Pierius seems to take this taakigantage, that ir
picture of Philostratus, Cupids were painted urae©range tree, playing with a hare. But this lmsammunion
with gracefulness: for such like inventions youlkbae a thousand times at Rome in the frontse@htbuses, and in
cornices of Pallaces, and houses of pleasure; wlerenay see naked Cupids playing with goats, mpskeogs,



and other pleasant creatures. For the Cupids wmtldvound the hare with their darts, but they watdtth him
alive to present it for a gift unto Venus: not fofigure of gracefulness, but because it is a freiitful creature and
much addicted to Venus. Of which Philostratus hifreadth: "The foolish lovers have thought thatrhehould be
power in the hare to procure love." Wherefore, iBgalso uses this satyr of Martialis: "Michael tsamare to
Gellia, to eat it for seven days together, to madefair; and he upbraids her that she had neg&dat."

But here Matrtialis jeers her, saying: if this beetrwhat you say -- that the flesh of a hare makesfair -- so have
you, Gellia, never tasted the flesh of a hareipgener because she was so ugly. Pierius also nma&aton of
Alexander Severus, who did often eat hares: buidicdy his gracefulness did not proceed from higngeof hares,
but of his natural gracefulness. For, let any batlg is not natuwally graceful, eat as much hare's flesh as he g
shall not get any gracefulness with it. For amiabtes comes by the spirit of nature, which by nmgaidr delicious
dishes can be procured. [A] certain Poet, alsarjgehe emperor -- taking occassion of his gracefss and of his
eating of hares -- said that his often eating afelddad made him graceful. Of which Lampridiughim life of the
emperor, to the reprehension of the Poet, relate® srerses by which the emperor answered him: "Jidwathink,
Miserable Poet, that your king should eat himsalf fas the common talk is... | am not angry &t,thut this |
would fain have: that you might eat so many Hatfegt, having expulsed the spots of your soul, migdtttome fair,
that you might never more envy any body."

That the emperor did eat Hares, was not to becoatefyl, for that he was by nature; but becauseahght them
by hunting and he loved them, as Lampridius s&ith.the Poets jeer vehemently with the word "Lefed
"Lepore", through the similtude of sound: the fisging an hare, and the other, gracefulness. Aer@fbre, the
Hare can in no wise serve for a figure of gracedfatn because she is in no wise fair, but ugly. &bee, the garlar
of Roses and the Helichrisus do fit better; beiag/\beautiful, amiable and fair flowers. Whereftite ancients
have taken occassion, as if by this they mighfayeir and gracefulness. And therefore they invettéedprobable
sentiment of Libanius, who said that the goldemhtldid make Pallas graceful, as also the crownadilino; and
yet Venus, for all she was very beautiful by natweuld wear her fair embroidered girdle. But sfterachose the
garland of Roses, to seem more graceful with th@dment which are becoming to virgins; yet to abidin the
bounds of modesty and honesty. But the same bésggrdmendable in an honest woman, that she is dasvery
by the over much desire of being beautiful and ataiahrough pride and wanton ornaments. And adstait did
not please the emperor Augustus, for all he hedgpbace, that he saw his daughter Julia on amcelayi dressed i
a sumptuous, wanton garb which did not becomeBwrwhen he saw her the next day more modestlysdtedhe
said, embracing her: oh how much more commendalilés garment to a daughter of Augustus, tharlithing
of yesterday. "Tis true”, she answered, "for nam dressed to the eye of my father; but yesteddags adorned
to the eye of my Husband." Nevertheless, it isdvett be adorned to the eye of a father, thande@ttes of other
men. But artificial ornaments are not at all beaugrto knights, except it were as much as belongseio valiant
order; for a manly beauty must not be much adorasdvid also relates. The knights may be ashawieal, to
seem graceful, seem to adorn themselves withlgdedice and art -- curling and powdering their haith costly
and wanton clothes full of embroiderings; sweettzand perfumes, framing their going and theimtenance;
turning their head and eyes; and also with an aomed smile, framing their speech with much honsget and
selected words -- that instead of making themsedvaseful, they make themselves odious. Insteadhies should
grow valiant, they grow effeminate, weak and feebtethinking to be esteemed, they are dispisedidiwlled.
For all, the knight Mecaenas, because of his diearality, was praised by the Poets; yet he wapidéed by the
Philosopher Seneca, because of his too much frahimgelf, as may be read in his 114 epistle wherddrides
him: "How Mecaenas hath lived, is better known thiareeds to be rehearsed: how he used to walk,debeate
and weak he was, how he loved to be seen, how b&lvoag of his faults. What then, were his wordsas
[noble] as himself was [girded] and lazy? Weredrguments as noble as his face stood, as hisfgaea, his
house and his wife, etc.?" This framed knight diaped every one, for all there are some thatdflatiem. It
displeased Augustus, in this Tuscan Mecaenashéhased such framed arguments, when otherwisevbad kim:
as Suetonius relates. And Macrobius writes -- nlhbook, the 4 chapter, of his "Saturnalia”" -ufing with this
formality after he had related many of his want@ses and ornaments, saith that they were all atsigs of
Adultery. The knights -- who will in such a manmeunterfeit gracefulness with artificial ornameintsheir
persons, clothes and words -- are at the lasteldiadd flouted at by their own friends; and thaththe great loss
of their estimation and favor by all wise and vatienen.

The Bird which this figure holds in her left hamslcalled by the Grecians, Jinge; but by the Lafihstacilla: in
whose description many writers do err, for all savhithem make a long relation of it. It is a birthish bows the
neck, standing otherwise with his body upright. Plaets feign that Jinge was a woman, who was wamsd by
Juno into a bird; because she, by certain sorcer@esed Juptier her husband, to be enamoured tifd@aughter
of Inachus -- as Sextus and others relate. Fothallexpounder of Theocritus saith that she d&l¢bhjuration to



bring him in love with herself. Callimachus saittr lto be the daughter of Eccho; others, that stieeislaughter of
Pitho, which was counted by the Heathens as thel&sdof persuasion. Pindarus, the Grecian Paghisi
"Pithias", in the 4 song, where he relates theovicof Agiselaus Cirenaeus -- feigns that Venusugh this
amiable bird from heaven upon the Earth, and thath&d presented it unto Jason to cause Medae®ettim; and
so on. And for such like occassions, she was thidfitghy the ancient Grecians to procure love byjoaation.
Theocritus brings in the Nymph, Cineta -- who wafoive with Delphides Mindius -- thus singing: "#ss wax is
made soft, so let Mindius' love be touched; anthssbrazen world is rolled round by Venus, so drawinge, this
man, that he cannot pass by my door."

And because the Grecian Poets feigned that irbttdswas an Inborn virtue to procure love; therefiris, that
commonly by the Grecians by comparison, all amigilegs which procure love and serve for persuasion
called Jinges. And that through the power of ansiabss and gracefulness, Sextus calls smooth whnggs: for
the words draw the mind, how hard and unalterdigyg are, to compliance. And the Grecians say oéhtglthat
she had powerful Jinges: that is, such pleasaotfress that Priamus, the king of Troy, for a&llkmew that she
was the destruction of his kingdom, could neveabgry with her; but by a fatherly love, called daughter.
Suidas relates of Cleopatra, that she thought thhétsame Jinge -- that is, her gracefulness -raw ¢o her love,
the emperor Augustus; as she had drawn J. Caeda@rdonius. We will now declare the hidden sensPioflarus:
viz. that Venus had brought this bird Jinge outedven, which is a figurative sense: viz. that giaoess and
amiableness are an especial favor and gift of eaared of nature. Which was afterwards given uatod, being a
noble and beautiful knight; because he should nMedaea to his love and persuade her -- againstithef the
king of Col[chis], her father, and the queen, hether -- to take him for her bridegroom, as she Wi appearant
that neither nobility nor beauty has the powerradthe affections to them without gracefulness evéfore
Suetonius, dispising the beauty of the emperor Nsaith that he was without gracefulness; was veckaf
amiable pleasantness, being heaped up of vile msirened therefore he was hated by every one. Whagpens
not, in those who have pleasantness and gracefilbemg of a better nature than beautfpr-beauty of it self, ha
not the attraction to draw the affections to heheiit gracefulness. But gracefulness and amiatdeattsact the
hearts and obtained the favor of other people. @fbez it is said, in manner of a proverb, "He hHathbird Jinge",
of one who is endowed with such gracefulness anidldemness that it seems he forces men to love Wherefore
we have put this bird Jinge for a pattern of thevg@oand working of amiableness and gracefulness.



The Iconologia of Cesare Ripa

Thelconologia of Cesare Ripa was conceived as a guide to theaism in emblem books. It was very influential
in the 17th century and went through a number afoe.

Logica (Logic)

A lusty, lively young virgin; clothed in white; haihg in her right hand, a Rapier; and in her lefindh, four keyes;
with a helmet upon her head; and upon the combeo§ame, a strange falcon.

Logic is a knowledge, which considers the natui noperty of the working of the understanding; vetisy she
attains the easiness to distinguish the true fitefdlse. Wherefore -- because the same has vary slitted and
diverse methods to understand -- she is made vapger or stoccado, which is a figure of a shaith vnd the
helmet upon her head, shows the firmness and \&fritye knowledge. And as the falcon, upon sightefprey
takes flight: so Logic reasons very high, to catqirey of other peoples reasons; which she volinmtay her
reasons, subdues.
The four keys: the four Methods to open the tratkevery Syllogistical figure; which are taught I tmasters of
this art with great diligence.
She is clothed in white, through the similtude vhiwrity has with truth. And as white, among allazs, is the
most complete: so is thiart, among all completenesses of the soul, thet cmonplete and noblest. And this mus
the eyemark of every one who will be a good Logic&nd no sophister or babler.

Logica (Logic)

A woman who has her face covered; clothed in whiith an upper coat of diverse colors; showingf ahé would
by the main power of her hands tie a knot in agfutlick rope; and by her side lays flax or Hengpimiake the[ir]
ropes.

The covered face of this figure shows the diffiguliow it is impossible to know the same at fiight as some
think which believe that when they have employezirtnderstanding only six months in it, that iyet too much;
when in six years after that, they know not theteat. To signify the first [sight], the face iscstn, because the
sight is the first whereupon a man looks.

The white garment, because of the similtude ottind, is added as above is mentioned: which igie) with
many truth-like similtudes of things; whereupon mataring, they see the truth through it, and ghet is covered
over with many colors. For the truth, by veritatilangs and due means being brought forth from stegpep: then
comes Logic, which is like a case wherein truttocked up, and is afterwards opened by the keyeaieshave
said, of sudden conclusions; which are signifiedHgydiverse colors which have some resemblandethét light --
but they have not so much light as the white, wigdieir most pure working.

The rope wherein she makes the knot, shows thaistlafirm conclusion, which especially consistglie meaning
of the Logicioner. And of the similtude of the rojitsis said that the logicioner ties men in suahanner that he
can answer nothing but yea. And to the contrarthéntruth which is shown by him and in his prodfieh is
grounded in this art, they are in untiable knotsdier arts; whatsoever they may be, whether doeiy by force or
understanding. And the roughness of the rope, fiégrthe ponderousness of the stuff.

The Hemp which lays upon the ground, signifies thatoffice of Logic is not only to tie a knot imaade rope; but
also, to secure the same rope by her own art istemgsit by some beginnings of nature, teachingriow their
names, propositions, and all other parts -- agistniment of Logic, which is the true and real aeegi

Logica (Logic)

A pale virgin; with entangled hair, spread abraathe usual length; in her right hand she shalkreome flowers,
with a sentance "verum & falsum” -- that is, "trared false"; and in the left hand, a snake.

The virgin looks pale by continual watchings anel ¢ineat exercises which are necessary in thisairig

commonly the occasion of paleness and discompasuife.

The entangled hair spread abroad, signifies tihaamwho is given over to the speculation of ingdie things, use

to set all things aside and totally forget the idieéng of the body.

The flowers are a sign that through diligence ia #it, we see the true arise and the false preksed: as in the



work of nature, between the herbs we see the floagse, which afterwards are covered.

The snake figures out wisdom; which is very neagsisethis art, as also in all others; being ocewpand diligent
in nothing, but to distinguish the true from théség to work after by this difference, with an eveuality to the
known and beloved truth. The snake discovers #isd Logic is held for a venomous and unattainatdéter for
those who have no great understanding, and ig bittthem who taste of it. Yea, she bites and kiltsse who
ruggedly oppose her.

Confirmatione dell Amicitia (Confirmation of Friend ship)

A virgin with a garland of diverse flowers; beingry beautifully clothed in green; holding in heghi hand a
crystalline glass, full of red wine; which she witsweet gracefulness, and amiable modesty, psdffesnother.
Young she is made, with a garland of flowers arsgbgrgarments, for a sign of mirth; as becomes tivbsewill
knit and unite themselves in friendship.

She is painted that she proffers a glass of witie another, because the glass or chalice -- intwthiey drink one
unto another in banquets, and whereby they mutialije one another to drinking -- is not only asewof our time,
but an ancientustom. And by this are the spirits and minds efftiends stirred up to unite together, and to itor
themselves in friendship. And for an example of:thlomerus saith in his "llliades", that Achillisrdrived that
they should give unto his best friend, Patrocullig,biggest cup he had; and that he should gieelitysses and
the other Grecians to drink of it; and that of shi®ngest wine: for nothing else than to make tkeomderstand
that he held these for his best friends. And k& littwer, Ajax beckoned unto Ulysses to drink uAtdilles, which
Ulysses did. And what further followed upon thignéiing bout, Homerus is full of, as for a sign a@fien of
friendship.

Custodia (Custody, keeping)

An Armed woman; who has in her right hand a nakeard; and by her side a Dragon.
To Custody, are two things especially necessarg:firht, is to foresee the danger and to standyreaat to be
suddenly surprised. The second, is the power istrigne violence if the same (because it comesiddenly)
cannot, with reason nor ripe counsel, be avoidédrdfore, she is only painted with a dragon -- lE$afus figures
out the same in his emblems: "The Dragon is the figure of the goddess Pallas."

Confessione Sacramentale (Sacramental confessionAwuricular confession)

A naked woman; neatly with a white thin garment edsout her, covering with fine pleats, the priarts; having
wings on her shoulders; her mouth open, showingstia would confess her sins. She shall stand ikigeagjainst
the Basis or foot of a column; separated and aloith;a naked head without any ornament; havingémples tie:
about with a red ribbon; many tears run out oféhars; striking with her right hand before her brethe left is
stretched out. Upon the Basis shall stand a wiiitggmn; and by her side upon the ground shall stagholg; and on
the other side shall lay a lamb.

D. Thomas puts 16 conditions to confess well: thaf is must be simplicit, humble, pure, true, ofteally,
orderly, willingly, shamefacedly, sincere, silently, lamegti making haste to it, powerfully, accusing, agadines
to obey.

Wherefore | say for the declaring of these pahiat she is painted naked because the confessiarbeusked.
And not with colors, because the ponderousnedseadins must not be hidden nor overshadowed. Tdrershe
must be clear and naked, so that the confessos gviice of all his sins and that the priest magenstand all
circumstances of place, time, qualities, persond,sa on.

She is wound about with a white garment, becausettion of confession must be pure and sinceitb, avfirm
resolution to make an attonement with God; andsmbtain mercy and forgiveness of sins, as wethefdebt as of
the punishment.

She must stand winged, because the confessionnoushly be hastened; but shows also, that it ¢dsvas other
ways to eternal glory.

She stands with her mouth open, as being readyrtiess her committed sins; for he that confessghtdo be just
viz, that he confesses all his sins to the sanespri that he may not be accounted vile that iIdesses one part to
one and another to another.

She is set by a Basis or foot of a pillar, forgnsof firmness and valiantness -- that is, to omere ourselves, and
subject her own affections through obedience usasaon -- which makes the sinner say that whicllévd would
fain have him to omit for shame.

She is put in a quiet and separate place, becaméession must be made privately and not openiy;that the



priest may not reveal unto another what is conféssdim, but all must abide in secret.

Her forehead shall be tied with a red ribbon, beeahe sinner, knowing himself guilty and his caesce accusin
him, he reddens for shame of so many sins commitket Shame", saith Aristotle, "is a fear of atjus
condemnation”, where the affections are honest.

That she looks up to heaven with her eyes fuleafd, signifies that the confession must be larbétéull of
anguish and discontent because they have offenddd\@herefore she also strikes her breast withiighat hand,
counting herself worthy of punishment for her sinenmitted. For Q. Curtius saith: "Tears are the alestrators of
penance.” And Cassiod, upon the Psalms, saithr&Tera the food of the soul, a strengthening oftheses, a
forgiveness of sins, and a gain of the debt.” $ieds kneeling and the left arm stretched outigioify the free
willing action; as also the readiness willinglydo the penance which shall be put upon him. Theengidgeon
signifies simplicity, for the scripture saith: "Barmless as doves" -- and especially in the coigies$Simplicity is
an uprightness of the purifying of the heart, withdissimulation." A dog lays by her for a sigrfidelity; so he
that confesses must be true to reveal all hiswitistheir circumstances: keeping nothing of whathias done, and
telling nothing that he has not done. A lamb isquthe other side, because this is a figure ofiliyrand
meekness -- and that not only in the wordly Egyptigitings, but also in the holy scriptures. Ane tHeathen
soothsayers used a lamb also in their sacrifiadg,for the acceptableness of a pure humble andméed: which
the kneeling penitent, with a bare head withoutiorant, must do before the priest for a sign of fityrand
subjection. Barnardus saith: "The true humilityagrame oneself to ammend the debt or sin.”

Superstitione (Superstition)
of Giov. Zaratino Castellini

An Old woman; having an owl upon her head; anckafdet, a screech owl on her right side [and] enléft a
crow; on her neck she has a ribbon whereon hany pepers with charms; in her left hand she holdaraing
candle; and [holds] under the same aarhare; in her right hand she has a circle fufitafs, with the planets, whi

she beholds with a fearful look.
Superstition has its original in the Land of Tuggamhich by Arnobius, in his 7 book, is called tmether of
superstition. She is called superstition from téin.word "superstes"”, or "longest living". Of whi#. Cicero, in
the nature of the Gods, saith that the superss$itava also called, because they prayed to Goblleatlay long that
their children might outlive them. But Lactantius his 4 book 28 chapt., saith that these weresaperstitious,
because every one desires that their children radive them: but that those are called superstitiaho celebrate
the memory of the dead; or those who, having cedlifather and mber, put their figures into their homes as hc
Gods. Wherefore, those who accepted of new custontepse who instead of God, prayed to the deadg walled
superstitious. Religious were they called, who lzeleed the open and ancient Gods. Whichtd@itus proves out
that verse of Virgil: "The vain superstitious ackiedge no ancient Gods." Servius expounded theeahamed
very best of all, saying that superstition is aestlpous and sottish fear of ancient people, calggerstition; and
because they live long and through age grow chijdtsey are foolish: and therefore she is paintdd o
Itis a clear case that old people are most supetst, because they are most fearful. Tiraguellugjs conjugial
laws, saith that old people especially, are givesuperstition. Wherefore Cicero in many placelsd¢he same --
"old women"; adscribing this particularly unto aldmen. Wherefore it comes to pass, that women a given
to witchcraft and Sorcery: as Apulegus relatesisrOrbook of the golden ass.
The owl is put upon her head; for she is takendayftil and superstitious men, for a bird of misfog. And
because she is a bird of the night, she is madanfamage of death. And as Pierius relates, sleatdins always by
her song, some ill or misfortune. Upon which, Hates the unfortunate history of Pyrrhus, kingtef Epirots, who
held it for an ill sign of his approaching and slednh death, that when he went to fight against Ardbat in his
journey, he saw an owlanding on the top of his spear. Whereupon he fatigwt in mind to assault his enemies,
he was a little wounded by the son of a certairvadhan; who, looking down from above, espied thatdon was
persued by Pyrrhus; wherefore she with both hed$iasnatched a tile from the house, and threwahupyrrhus
that he died. And this is superstitious to belithat this death of Pyrrhus, should be foretoldHiy bwl. For the
same purpose, are also a Screech owl and a cwhich are held for ill omens by the superstitiouput at her
feet. As Virgil saith of the crow, Plinius holdsetbrow and the owl for birds of an unfortunate sdsiglorus saith
the same also, alleging the words of Ovid, that 'sbreech owl is an ill omen unto man." In the celship of
Servius Flaccus and Q. Calphormus, they heard &siow in the Ca[m]pidoglio; and then the businekthe
Romans in Numantia went very badly. And becaus&ad such a terrible thing, saith [Plinius], thattie
counselship of Sextus Pallejus Istro, and [] Pagiaan owl came running [in the] chamber of then@pjdoglio;
for which the [] all that year long with sacrificdancies which were very superstitious. For guperstition, when



it is believed that any thing must happen by soigiess which naturally [do] not seem to concernghee things. |
say naturally, for there are creatures wherebyriataral way, some things are foreseen: as byitteAtcion, or
Kingfisher, because the sea then becomes calm.hAfivid makes hisest in the winter and breeds out his eggs
days while the sea holds very calm; of which Isidorelates more at large. And Plutarchus saithisfalso, that
there is no creature more to be beloved than Asathey say also, that when the sea men meet a\sitlatheir
ship, that it is a good sign; for then the shipas swallowed up by the waves. The swan was a gmpdunto
AEneas in his journey. And to the contrary, whérempest is observed by the fish AEschines; he tbears
himself withsand and small stones, to be secure against thpeBeniAnd when this is seen by the mariners, tat
fall their anchors and make ready against the amitiag storm. Which Plinius also relates of marheotreatures.
And of the fish Polipus also, Plutarchus relatelignnatural questions, that this fish foreseelggstorm, runs
towards the shore and seeks to sustain himselfistgaistone. And this is no wonder, for these wateatures kno'
the nature of the water; and they feel it befogethe alteration of the sea; and this being the righwting cause, w
may without superstition know of the storm befd@eat of the owl, crow, screetch owl and other crezguwe
cannot without superstition prognosticate any gooevil to come. But the superstitious, cowardlynnodserve
such like trifles and show very well that they halve brain of an owl; which we also have put ugmntead of the
superstition. And therefore they are like the igimbrcrows, or as the Screetch owl and koekows [GagR], which
stand before her feet; for they put all their dilige and fancies upon idle observations. Isidooigstsuch
superstitions [to be] vanity and madness. Yeaduats it a vile thing "that we should believe tatd should
reveal his counsels to the crows." She wears dimuteck many papers, this being the manner ofulgaersons;
to carry about them many Characters, letters ardsy@ox claws, etc.; for health, against armgsicape danger,
and many other things; from which they can expedtelp at all because they have neither force oaep. The
emperor Caracalla, for all he was an Heathen, haitel like superstitions; and punished with destich as carrie
notes about their necks for the third and fourtyssdegues. | would to God that this superstition beein
extinguished with heathenism; but we find, the npity, enough of it among the Christians everywehéfea, ther
want not some, who aggrevate the sin of supenstiianake use in things, where to the words ottbly
scriptures are not lawful to be used: which shdagdised only with reverence and simplicity. As &lswarra saith
in his table book: "That those who ask counsetaory any letters about them, in a firm hope tehee the desired
thing, sin deadlybecause such names have no power at all, excgpte only who carried any sentences out o
scripture, out of devotion, etc."

She carries the lighted candle to signify the bugrdeal which the superstitious think they haveagming that the
fear God, being very Religious, like the Hypocritdsor superstition agrees the nearest with Hyggtrisaith
Tiraguellus. But these beggars feel not that thieybareaved of Religion, and that their fear ieanseful fear. For
superstition, as Polidorus Virgilius saith, is rinthelse but an impudent and sottish Religion,rimtet with never
or tittle of truth nor holiness. For as the trudigien honors God and adores him; so to the coptuperstition
angers God and too shamefully leaves the traceiefReligion. For Religion as all the other virtuissput between
two evil vices: as between superstition and ungeds. Whereof one of these vices sins in too nasuththe other
in too little: "The superstitious fears more thandhould, and the ungodly fears not at all", aSdhanus saith.
Which also agrees with Seneca, saying: "Supenstii@ sottish error, and nothing else than theiceof a false
God; and as Religion honors God, so the superssitiiishonors and shames him." These things alk@ms
should fear the more, because this use is cometfierheathens, as we may read in several anciets.P&s by
Ovid, in the 7 book of his "Metamorphosis”, is ® $een: that he dipped the torches in ditchesaakiblood; he
lighted them and set them upon both the altarsclrahsed the old man three times with fire, thirees with
water, and three times with brimstone. Lucianugisncolloquium of "Menippus", saith: "At midnigtitey carried
me silently to the River Tigris, cleansed and drieg and lighted round about with torches." -- ariittle lower --
"In the mean time holding the burning torches, rayarsilently mumbling, but called as loud as sh@d:anvoking
all the Erynnes, Hecate, the Furies, and Proserfigether." Formerly this Heathen misuse beintgpaged from
the wholesome saving light of our saviour; whictaihand through all, extinguishes the hellish gedditious torch
of superstition, maintains religion, and honors &seedrvice; to the contrary it spoils superstitiass The religious
superstitious, is by this sign distinguished, bseahe superstitious man is affrighted of God:thattrue Religious
fears God with reverence, as his father not aefesny. Whereof Budaeus, in his Pandects, by thstyt of [],
makes a fine difference; so that the superstitioan, by the terror they have of divine power, thimét they are
true fearers of God, burning in good Religion. Bigy deceive themselves, because they are quideaodl frozen
in the service of God; strangulated by chilly fedrich they have. For it is not enough that we pratp God for
fear; but we must together fear and love him, aitd an enflamed zeal honor and fear him. The tgand wicked
men are feared, but then they are not belovedhded. And every where they honor them for feattimat they do
the same with a good heart, for they have no [fovdim.] But God must be feared yet with love; foe must love



God according to the prime commandment, with afaerdd love above all things. But the superstitimas, loves
not God, but fears him. For all that this fear nsatteem fast and be busy in prayer, and do othégiBet exercise
yet for all that, they are not zealous in Religifor,all they seem to at the outside; but theyrateer extinguished
and dead, being bereaved of [] to Godgainst whom they often commit sacriledge, usnegholy and well spoke
things, to an ungodly and cursed misuse; fittiregritto their superstitious fancids,flee that which they fear and
get that which they hope; to the profit and easthisfmortal life -- where Teraquellus saith wittegt Reason, that
it is like unto Hypocrisie. And Budaeus saith thatiso is held for heresy. Plutarchus saith, mrieiation of
superstition, that it follows of necessity that Huperstitious do hate and fear the Gods, ets.dlsio no marvel that
he fears them, honors them, adores them, andysttely temples; for we see also that Tyrants areohed and
saluted, and that golden images are put up for traioh and that, by those who privately hate andetinem. An
he proves in the same relation, that the supengsitare the ungodliest of all; and that superstitcthe original of
all ungodliness. So that they cannot be burnirgead of Religion -- for all they make a show athiéy were
enflamed in the service of the saméeing [as] superstition [is] separated from thwise of God: as St. Augustil
shows at large in his 4 and 6 book of dlitg of God. For Religion maintains the true seevaf God, but superstitit
the false: as Lactanius relates.

We have also made a hare under the same left aareimrshe holds the burning candle, because thalilaizeal
of Religion -- of the superstitious -- is mixed i shameful fear which he keeps hidden in hisstredwhich the
Hare is a figure. Standing on the left side byhbart, because the superstitious men's heartabdlae fearful har
Cornificius, the Poet, used to call the cowardlgers, armed Hares; and Suidas relates that theb@ans of
Reggio were as fearful Hares. Besides that, fepdaple are also superstitious; for when they ddara cross the
way, they hold the same for an evil and unfortursiga.

She holds in her right hand, a circle with stard Blanets which she beholds with fear. Lucretiith shat
superstition is a superfluous and idle fear ofdkivhich are above us; as of heavenly and godhgshias Servius
relates. For this is proper unto them, that theyadraid of the heavenly signs: rather doing ar®ss upon
wednesday or thursday, than upon friday or satyndiatfing one day above another and in a wrongrottiey
adscribe that day unto the planet which runs. Whithr proceeds from Astrology or the star gazamg, from
hence proceeds the superstition; as C. Rhodigiitis $ et these fearful superstitious, leave thain superstition
and the idle fear of the stars and planets; foy @ do neither good nor harm. But let them rathelieve on the
father of truth, than on the Astrologers which etnédren of lies. As Jeremias admonishes themsriBichapt.:
"Learn not after the manner of the Heathens, aadrfet the signs of heaven, Etc.” And a little lowee saith: "For
they can do neither good nor harm.” And therefarthsSt. Gregory: "Man was not created for thesstaunt the
stars were created for man."

Equita (Equity)
after the Medal of Gordianus

A woman clothed in white; who holds in her rightidea Scale; and in the left, a Cornucopia.
She is painted in white, because of the justnesgomind. Without letting herself be bribed, or éelf interest, st
judges the merits and faults of other people; rdimgrand punishing the same. Yet all in friendls and
remittance, which are signified by the Scale andhGoopia.

Equita (Equity)

in many Medals
A virgin that is girded about; holding in one haadscale which hangs even; and with the otherrdgameasure.

Equita (Equity)

of P. Frat. Ignatius

A woman who has a lesbian lineall, or ruler of legacher hand. For those of Lesbos, build with hdflow stones
and smoothed them only at the botton and top; acduse this ruler was of lead, it bowed accordirttye
hollowness of the stone, without losing any thifigostraightness. So bowes Equity according tmdu
infirmities, but therefore she abandons not thaigit rule of justice. This figure is made by Pdgus, Bishop of
Alatria.

Soccorso (Succor, help)
An armed man; who has a naked sword in his rightthand in his left, an oaken branch with the fruit



Succor has two principal parts: the one helps asibis the other with necessaries to maintairahfg assuage
hunger; the other resists his enemy by force,acsttving of him whom he helps. Therefore he istpdiarmed,
because he shall help the week and needy agaditis¢ dbrce of his enemies. We have loaded him wititanch of
acorns, to assist with it in the time of famines; Ify the help of this fruit, men in ancient tintes/e maintained
themselves. For this fruit is dedicated unto Jupliecause he assists and succors the whole waiéter being the
pure and refined air, by which we breathe and live.

Amaritudine (Bitterness)

To express bitterness, by some is painted a Maiti¢hed in black; who in both her hands holds aHBeefull of
honey; out of which grows a plant of Wormwood. Rgrhtherefore, that when we are in the most pragpilife,
that then we find ourselves in the most aversne&srtoine; or because we then know all the quadifins of the
contrary, that we may have better and fuller knolg&=of the sweetness, when we have tasted any @litwa
bitterness. As also therefore, because by thetsigheilof the Wormwood, a bitter and stiff necked mas
expressed. Therefore saith Ariosto: "We know naicgenor esteem it, before we have seen the waleknd"

Cecita delle Mente (Blindness of understanding)

A woman clothed in green; going in a meadow fulfaf flowers; her head hanging downwards; with alé
before her feet.

Blindness is taken for the deprivation of the sighthe eyes, and by similtude it is understoodfierblindness of
the understanding. Wherefore it is represented usioy the Egyptians by a mole, as Orus Appollthsaihe other
by the hanging down of her head, which to the &tried and quick perishing flowers is bowed -- whare the
worldly wantonnesses which entice our minds antiauit any profit, keep it busied and employed. Faw imuch
good soever this deceitful world promises us, itusa little clay; which not only under a falseplecof a short
pleasure is covered, but which also brings us éaigdanger all our life time. Of which Lucretiuags: "In what
blindness and danger, swarves man year by yead"Gwid also: "O what dark nights brings the blind
understanding along with her."

Vilta (Cowardice)

A woman meanly clothed; and lays in a dirty plaperuthe ground; holding in one hand a clod birdnding as if
she dare not lift up her eyes from the ground; éaystands a rabbit.

A man is counted a coward who esteems himseltthesshe can perform; and who dares not undertakeanthich
he may perform with honor and commendation; antineil be brought out of this mind; and that throtigé small
confidences he has, that it would consist witharathess. And therefore cowardice is figured out yoman whicl
lays upon the ground, evil clothed; for women famtheir minds sooner than men, to perform anghionorably.
The tattered clothes, signify that in a cowardlgycare no fancies to adorn the body -- as doubtingther they
shall be able to maintain their gravity and clothin an estate which appertains to it, becausedahenon proverb
saith: "Fortune brings treasures to the valiant,cowards she pushes far from it." And becausertéie has no
audacity, because of his cowardice, to performtamg considerable: the woman lays in dirt and mivih a foul
and sluttish life; never coming in the light, orttke knowledge of men who might supply her withessaries.
The clod bird is held by many writers for a basd foul bird: feeding himself with dung and othdttiiness; havin
not the heart to seek his victuals with labor alirddat she holds her eyes downwards, signifie$din¢ heart and
mind; as we may see the product of it. The Ralstityi nature, very foul; as is clearly known to marho have
described the nature of them.

Sceleratezza (Roguery, villainy)

A deformed dwarf; squint eyed and brown of coloithwed hair; embracing a seven headed Hydra deesna
The deformity of the body is taken for a defaulnafure. For as a man who is fitting to do good gyees himself
to evil; that evil is called a baseness. For thmesavil depends on the will, because he choosesvihthrough an
inrooted ill nature: so that is called a defauliathis not in a body, according to the proportionm@asure.
Therefore the figure is painted as having a defafuftature. For the contrary we do in a beautifudyy when virtue
is expressed. For as the Philosophers say: thegiop or uniformity of the beautiful lineamentstbe body, are a
figure of a beautiful active mind. And as the clfith about the back, so must the lineaments asdifgpations of
the body agree with the completeness of the sohkréfore Socrates is also of opinion, that theifications of the
body and the soul, have an agreement.

Squinted, ugly and with red hair is he figured,dexe these qualifications most commonly signify estining



wanting in a man. Wherefore Martialis saith: "O [Epit is strange if you are good natured, seeggaa are lame
and squint-eyed, black mouthed and a red beard."

He is painted embracing a seven headed Hydra; lighvane signified the 7 @elly sins. For if it happens that one
these heads is cut off, there yet others grow aakstd it; they resume their vigor again, to rettisise who would
oppose them. So does also evil in the body: wharhall it seems totally struck down by virtue, eetheless --
because she has more heads by her, which throaghitid are infected with evil -- she rises preseatjain; and
comes with her wrong working, more powerful andf siecked than before. But it is at last necessaay we
overpower baseness totally; with resisting or fyfrom it -- as that which from the beginning of the world deed
our first parents, and yet is the destruction ofmiserable men.

Stampa (Book printing)

A grave woman clothed in white; whose garment tsmio Lozenges, wherein stand the letters of thghabet; in
the right hand, she shall hold a pipe -- about tvigctwisted a scroll with the word "Ubique" (thst
"everywhere"); in the left hand, she shall holdoaver of Semper Vive, with the word "Semper" (tist'always");
on one side shall stand a printing press withhalgdrinter's instruments.

In what great honor and esteem the art of bookipgris, the whole world can wittness. For by hethe
knowledge of good and evil, virtue and vice)edrning and ignorance, proceeding. By her meotnedmortal; fo
before she was known, were the noble understandimgsiried, and many works of illustrious men preis
Wherefore we have cause continually to praise threl IGod, that for a common benefit, the inventibsuch a
noble and high art is found: whereby fame flieg] aiith a loud and smooth trumpet, represents ureaorld
diverse works of learned men. O, what could wesagtfor the excellency of book printing? And fdr aam so
bold as to busy myself to describe so noble a lssinyet | am very sorry that my understandingasweak for it
to find out matter which is fitting to express suggh commendations as is merited by her. | skalltken, that the
first who has found out this art, as Polidorus Viug relates, was John Guthenbergh, a German Knigto in the
year 1442, or as others say 1451, first set to wwekprinting press in the city of Mentz. Havingafound the
printers ink which the printers use to this daydAmthe year 1458, she was by another Germargc&lbnradus,
brought into Italy; yet first at Rome, and fromtice she is wonderfully increased and spread evamaviBut
Jovius saith that the Germans are not the findeitstaut that it is more ancient than is thoughind of this opinion
are many others, because of the Reason they gibe @ld Medals; wherein the Grecian and Romaartetire
imprinted -- not counting the seals and other aiiiigs, with their superscriptions. But it be hdwill, he that has
found out this art first, has been a man of an laigth noble understanding.

She is made grave, to show that the masters dingiought to be men of knowledge and judgmentabee their
works may be printed in a full perfectness.

The white garments, show that their work must bre und neat. And the letters of the Alphabet inltheenges,
signify the letters which are dispersed in the sasefind every one in his place; to make theeobmplete work.
The pipe with the word "Ubique", is to express fda@e the printing causes, to spread any work exdgre.

The flower with the superscription "Semper", sigggfthe perpetuity which printing occassions; cormggthis witt
the same herb, which through her own nature isimoally green.

The printing press is put by her side, with théeletase, etc.; being together, necessary instriisneéthis noble ar

This must be read after the figure of book printing

For all the Author of this book was instructed hg book of Polidoras Virgilius -- that the art afdk printing was
found out first at Mentz, by one Hans Guttenbegdigut the year 1442, or as others say, in the st -- yet the
Author, through ignorance, was much deceived. Butwill discover the truth of it more clearly: howrfidiously
one Hans, a German, carried away his master'simstits, and secretly settled himself at Mentz. ¢tartan testif
this from hand to hand. It is then Harlem, thaloag as the sun shall take its course, shall Gangy the Glory of
it. For one Lawrence Janssen Koster, citizen di@rest family, has been the first inventor hergofhe year 144(
Who, being an ingenious man, walking often in tloods at Harlem and cutting there several lettet®btine barl
of beech trees, and having put them together,qatinbme sentences with it, and presented thens toelpihews.
Which falling out according to his mind, made hiorundertake greater things. So that he found aufitin and
tuff printing ink: wherewith he printed in largerfas and tablets, with the aforesaid letters. WhHdrbave seen
myself, a book in Low Dutch called "The Mirror oLi©Salvation”, in folio, reasonably well printedutBat that
time, he had not the knowledge to print on botlesido that the leaves between being white, westegaogether.
But after that, increasing in his invention by dsgg, he amended his stuff and what was amissasintiteasing b
gain, he took workmen under an oath of fidelity aadrecy. Among whom, was a German called JohraasH



who, after he had well insinuated himself in thieadisetting and casting of letters and printind arhat further
belonged unto it, he made up all his master'sungnts upon a Christmas night while all the famifre at churie
celebrating the festival, and villainously carreday all the things; fleeing through Amsterdam y&ollen], and
from thence unto Mentz: where, thinking himselfige¢ he reaped a good harvest of his stolen arthieoyear
after, with the same letters which Lawrence Janksester had used at Harlem, he printed at Meng, th
"Grammatica Alexandri Galli". And in this mannérnig art was spread and after that brought to Rawteso will
be better informed in this, may read the Learnetidiligent search of P. Scrivorius, in his crowrafrel in honor
of the Inventor of the Art.
But concerning Jovius: who seems to adscribe tivigrition with the art of printing of Medals and old
superscriptions and cutting of seals, unto the i@nscand Romans -- as if this art had been knovm tinem long
before: the same is more rediculous than reprovéoleif this had been so, the learning and nansahany
eminent men whose writings time and envy have dettewould have remained unto their successotsio t
eternal glory, and not have been suppressed by time

Malignita (Malignity)

An ugly, pale woman; with clothes like the rustjding a quail, with his head towards heaven andniig)
spreaded abroad.

Ugly she is made, because the works of base naperggle are ugly and Abhorrible for all civil comsation.

The paleness, signifies that when the inward Eagsnfected by a malignant moistness, then itasjgeowards the
outward parts.

The color of the garments, signifies that as thst consumes all metals where it lays near; so majigeases
never, through his bad nature, to hinder all laledéind virtuous works.

The quail signifies Malignity by the Egyptians,Rigrius saith, because she is of a base naturavtiar she has
drunk, she disturbs the water with her bill andvslathat no other creature may drink of it. To $hene purpose
saith Ezechiell, 34 ch., upbraiding the Jews witirtbaseness: "When you have drunk clear waterdisiurb the
rest."

Stupidita (Stupidity)

A woman who holds her right hand upon the headgiat, having the herb "Eringion™ in its mouth; $toéds in
her left hand, a Narcisse flower; wherewith shals® crowned.

Stupidity is a laziness of the senses or understgnds well in speaking as in doing; and thusistmunded by
Theophrastes, in his Moral signs. And Aristotles master, differs not from this sentiment in hida, where he
saith: "The stupid are afraid of everyone, andvefrthing, as well in doing as in speaking, withany diligence;
and is so qualified that he abides before evergthltashed and stupid.” Then elsewhere he saitdutihee prates
every where to no purpose; or the dunce is of tieeside in good -- against quickness and diligeocdhe other
side in bad -impudent: for the impudent is rubustical and holdll places and against all, as well in speakiagn
doing. But the stupid is cold and fearful, as vieljood as in bad, through the dullness of his tstdading and
laziness of the senses. @itlity is in men either by nature or by accideny.rature, he is stupid of his senses wt
of a gross understanding and of a fearful mindaBgident, it comes many ways: either by sicknessbyo
admiration; or by frightfulness of a never heardhifg -- which he hears or sees in others, orgsdon himself; or
by too much contemplating in learning -- those 8tatly, abiding so long by their books, that thegwgdull, mad,
and seem distracted. The emperor Claudius, as iBustelates, was dull, unmindful, and as withoenmry. The
natural dullness, is overcome by the exercisefi@j as it increases by idleness, because thestadding dries
up in the same and grows dull, and through therdes® of ignorance it is darkened. Zopirus, the leraf
visagnomies, being brought before Socrates andrbyiewed in the face, he said: this man by natsicull and
lumpish. The standers by, knowing the wisdom ofr&@s and that he did everything with a sharp juglgnbegan
to laugh. But Socrates answered: laugh not, folirdespeaks the truth; for such an one | shoule teaen, if | had
not overcome my corrupt nature by the exercisenilbBophy. There is a proverb which is taken froalgaus,
where Mercurius himself and the Muses coultdhep him. Which is said to one who is extreemiyl dnd ignorar
-- meaning that he is so stupid, that he is nétet@ured; for Mercurius himself, the finder of kredge, and all the
Muses, were not able to do it. So that the exewisértue and knowledge are good to sharpen tlierstanding,
and take away stupidity and dullness.
The goat on the left side is a figure of dullnessstotle saith, in his knowledge of man, that wheger has eyes
like unto the color of wine, is dull; for those ditee unto goats. He saith further, that if any ¢alees a goat by the
beard amongst a great many, all the rest shaklstardumb and look upon it. The herb "Eringion"jchtit has in



its mouth, has a long stalk with pricks and thdegves. Whereof you may read in Mathealus, asialBinius.
Plutarchus relates, that if a goat take the hermtiion" in the mouth, will first himself, and aftall the whole
flock, be dumb until the time that the shepherasathe herb out of the mouth of it.

The Narcis which she has in her left hand, as@em her head, is a flower which makes the headyhaad dull.
And therefore she is called Narcissus, not afterstory of the young man Narcissus, but after treeiéword
"Narce"; which signifies dull and stupid. Also takilhe fabel of the young man, her name from "Narice"he
looking in the fountain, was so admired of his dgure that he melted and turned into a flower; leviie admired
himself, he seemed to be a figure of marble. Ribias saith that it comes from the Grecian word tdgrand
makes the limbs stupid. Wherefore Sophocles céfledNarcis, an old crown of the great hellish Gals; the
dead.

Indocilita (Indocility, dullness of learning)

A woman with a red face; laying upon the grounddimg in her left hand the bridle of an ass, whiténds by her;
leaning with her right elbow upon a swine, whicyslalso upon the ground; having upon her headck loleessing.
She is painted laying upon the ground, becausecilityds not qualified to walk in the ways of vir¢; but stands
always lazily by the known ignorance, which is figd out by the ass. Also the Egyptians paint tisenath a bridle
in the mouth, for indocility; as a creature thavésy unfit to learn anything. Anaf this reason, say the Astrolog
or star gazers, that when a man is born under@taefjree of Leo, that it is a prognostication afimaptness in
learning; feigning that then an ass is born witiridle in the mouth.

She leans upon the hog, forRigrius saith, so is this creature above all atheithout senses and indocible; and
as other creatures, who while they live, have sparécular diligence.

The black dressing which covers her head, showsaththat color will never take any other coloattalso the
indocile, being fitting nor apt to take any leamimor instruction. Nor there is none so expert atarawho can
draw them from those vile and base things, untohaglyer matters.

Architettura (Architecture, or the art of building)

A stately woman, of a grave age; her sleeves tuakaahto the elbows; clothed in changeable silkjrigain her
one hand, a line with lead at the bottom, or plutiine, a square, and a compass; and in the odret,ta draft of
great building, divided according to the art of Getry.

Vitruvius saith, in the beginning of his work, trethitecture is a knowledge adorned with divecienses; by
means whereof, all other arts are completed. Ris¢d to say, that the Architects or master btéldare above tho
who exercise themselves in other arts. For thiseés proper office to each in the art -- to demmats, to
distinguish, to describe, to limit, to judge, ande¢ach others the manner of it. Therefore, thdy must have the
learning of Geometry and Arithmetic; because by, tail other artificial arts must receive their ilityp Therefore
she holds the square and the compass, as instraiofethe Geometry and the numbers which appertain t
Arithmetic; which she uses in the draft which she m her hand. The plummet line, signifies thgoad Architect
must always have an eye to the taking notice ot#mter or middle point; upon which the firm foutida of all
things which are of any weight, must be framedckesrly may be seen in that noble genius of thegKni
Dominicus Fontana, and of Carolus Madernus; magrexdt judgment and esteem, leaving many othersamno
more praise worthy than mine.

Of a grave age she is painted, to signify the marperience and the height and consequence ofdHe Whe
changeable garments, signify the uniform alteratibthings which delight the eye in this art; as beautiful
musical voice does to the ear. The naked armsifgithe work which he does to the art of buildikgeping also
the name of the art, and of the artificial work.

Architettura Militare (Fortification)

A woman of grave aspect; nobly clothed with manlpiy she shall have a gold chain about her neitk, av
beautiful Diamond; she shall in her right hand dnalcompass to measure the situation; and in trex,a plane
upon which is drawn a fortification with six corsewhich form is held the completest amongst alipen the top
of it shall stand a swallow, and upon the grousgade and pickaxe.

Fortification is found out for nothing else but tleafew may defend themselves against a great naaglso to
bridle people and to keep the enemies out of thminds. And therefore, fortification is not onlyidhéor an art, but
for a great science. For she is that which knowyelswhat is necessary for the defence, as foattsault; as well
to defend the prince, as the people.

She is made grave, for in that age is the true ledge of wisdom: what is best for the common goodl Becessal



for defence.

The noble garment of many colors, signifies theedity of many inventions which consist in thearivar.

The gold chain and Diamond is given her, becauskeagold among all metals is the most noble; doriffication
among all sciences, of the most worth and powed @the Diamond among all noble stones is theeitrand
hardest; so is also fortification the noblest jeafeh prince, as that which secures him from ttsaal$ of his
enemies.

She holds with her right hand, the compass whidivisied into 360 degrees with the motion of thedstone: by
which they work according to the minds, as to heasion where they will make a fortification; asdrves also to
make the platform of the fortification.

The plane upon which the swallow stands, signifies when they will fortify any place, they mustlix@nsider
the situation and take advantage of the groundpgrtllis they must make the draft, which the wdrkwch great
concern requires. And in this follow the swallowr Pierius Valer would signify a man by it who sasp witted
and wholly addicted to fortification; and who hadae great drafts of fortifications, as of casttétses and others
of art and ingenuity.

The spade and pickaxe are put by it, for theseharéirst instruments of fortification: as thoseasbby they begin
to break ground and make the ditches: and wherdthéth make the trenches to assault the forificatimithe
enemy.

Crapula (Feasting, banqueting)

A fat, ugly, bad clothed woman, with her stomacheynaked; being bound about the head to the éydding in
her hand a lion's head with his mouth open; upergtbund shall lay some dead fowls, as also paatiéother
things.

She is made ugly, because feasting effeminatesatiiges of nreand keeps them down; caring for nothing but v

belongs to feasting and the kitchen.

Poorly she is dressed, to show that feasters noostonly are men who dispise all neatness, andwaityupon
the fat kitchen to fill their belly; being therebgreaved of virtue, stretching their thoughts mthier than feastings.
The naked stomach, shows that the feaster mudtdgeaund nature to digest all manner of victuald therefore
he is bound about the head, unto which the vaptas and dull the brain.

The fatness is a working which is occassioned bgtfeg; and which thinks not on any troubles, bychiihe face
grows lean.

The Lion's head is an ancient figure of feastingy. this creature fills himself with such greedingbst he can fast
for three days after; and through his bad digestiigbreath stinks always, as Picrius relates.

The dead fowls and Pasties, etc., are taken fogshivherein the feaster delights.

Crapula (Feasting, banqueting)

A woman clothed badly in green, fat and reddiske; Islans with her right hand upon a shielth-which is painted
table with several sorts of victuals, with a supgpgion "vera felicitas" (that is, "true happingsshe other shall la
upon a hog.

Feasting is a work of gluttony and consists inghantity and quality of victuals; and used commadolgovern in
gross and dull men, who can think on nothing dis@ things which do not touch the senses.

She is clothed in green, because she has a contiope for alteration of victuals; to lead a mdifg from time to
time.

The shield after the aforesaid manner, is to expitess end of those who are given to feasting:thiz taste which
they believe brings the happiness of this worlchglwith it, as Epicurus saith.

The hog is taken by many writers for feasting, iseat thinks of nothing else than to devour; amilest it hates
the nastiness, out of the mire it never holdsé@adchup; never turning back, but seeks always fatwafind better
victuals.

Fragilita (Frailty)

A woman who holds in every hand, some Cicuta [hektoee]: which Virgill, in his stable of oxen, &afrail. Untc
which every thing may be compared, which have #raenof frail.

Fragilita (Frailty)

A woman with a thin garment; having in her righhtlaa branch of Tiglio; and in her left hand, aagrglass which
hangs on a thread. The thread fits very well tbétause it breaks easily. The Tiglio is used bgiVifor the same.



Of the glass hanging on a thin thread, needs nlaeation, because the glass is thin and breaklyeAlso women
are frail, and so we may compare the one with thero

Fragilita Humana (Human frailty)

A woman wth a lean and sour countenance; noblfeththolding with both her hands, many icicles,clihin
winter seaon freeze on the houses. Which icicles were @suBisaith) held by the ancient Egyptians asadgf
the frailty of man's life. And it would not be amsi® express her great age better, that she was staoping,
leaning upon a feeble rod: which is a right figasewell of frailty, as of age. For when a man imedo that, the
least hurt strikes him so that he often dies ddrit] is crushed down by it. Some figure out hunnaitty, and not

without a cause, by water bladders: which seentla iin the eye, but immediately vanish away.

Seditione Civile (Civil sedition)

An armed woman, with a spear in her right handanleft hand, an oaken branch; before her feat| stand two
dogs who bark against one another, showing thethte

No other cause occassions sedition, war and daslkedhtion, but the body with its lusts and desifdiswars
proceed to get riches. They seek riches by foreetee the body and to bring it to ease. And tloeegfthey seek to
satisfy their lusts, to follow their own will anesires; which then also are provoked by their sereither by hope
of riches, or for the love of his beloved, or byhation to govern, or by impounding of eminence: wilting to give
way to any one, but to lord it over all. And bygimeans, the citizens disturb the quiet of thein gtate, sowing
misunderstandings in the city; and by a common cotiam, rise up in arms. Wherefore she is paintegrins. Of
this sedition, every good citizen ought to dedistause of the common quiet, and to root out theesas
Philostratus saith. Therefore it is an ungodly ghilnat citizens among themselves should study aviHomerus
saith. Solon certainly is not to be commended #nldav, when he counts a man dishonest who taketheatne
party or the other when any civil sedition ariséhereof Plutarchus to Appollonius remembers, intfgigsaction ¢
the common good, saith he: we may not accuse apytbad he will not join on the one side, to useérseparatir
himself from he citizens; but the rather, an ordinary citizetoibe accused who helps to instigate sedition. thai
man ought not to be blamed, because he had ninghg seditious misery. For it appears that thas mmost
commonly is sad for the unhappy condition of thizens. And we ought, saith Plutarchus, to striveve all that
never any sedition may happen. And this is, agiapnlicy, highly to be esteemed. Therefore, adjogizen ought
to interpose himself in the beginning between déifees, for all they are but particular; becauseurailt should
arise among the citizens -- for it proceeds fromipalar to the common business. All fires do negim in great
houses. But often a dispised spark or neglectedleafires a whole house; which after, breaks feota common
loss. Therefore Plutarchus adds: "This alone istingrin a Politic citizen: that out of duty he teas his fellow
citizens to use unity and common friendship; arad bie strives that all debates, discords, tumnauitsenmities,
may be laid down and destroyed."

The branch of the oak which she holds in her laftd) is put for a figure of Civil Sedition; becaukese trees do
push and strike together until they break. Whegefaistotle, in the behalf of Pericles, dafthat the Beotians we
like these oaks; for as these did tear one antthgieces, so the Beotians did destroy one an8tBgrwhich figure
was understood that, as these trees were gramtgsfirm, thick, hard and heavy to cut down arehek with the
axe; yet nevertheless pushing together, they dilydareak. So was also a Republic, for all itieypded and
fenced, not easily to be overcome by the swordtm®power of enemies; but when the Citizens dighmat one
another, then they fall easily; and are totallyQvil Sedition, thrown down to the ground.

The dogs, which bark one at another before hey $eete for a figure of Civil Sedition. For all thare both
domestic creatures, and of one nature; neverthehesgsare used to bark one at another, and to tigiether --
either for victuals or for jealousy of a bitch. Atalaggrevate themselves, they bark and showtiagtin; the one n
willing to give place to the other. Also the meronafor all they are fellow citizens of one city,ee through the
before said causes in dissention and differengpetsing in their own country, hurtful seditionglaamults; like
mad beasts and house dogs, thirsting after thalldbtheir fellow citizens: who are held by all mien impudent,
base and evil men. Wherefore Cicero saith, in hasian [] for Sestius: "These are counted evil Andful citizens,
who stir up the minds of the citizens to Sedition."

Unione Civile (Civil union, civil concord)

A woman of a merry aspect; holdiin her right hand an Olive branch, which is eoned with a garland of Myrtl
and in her left hand, she holds the fish "Searus".
Concord is a preserver of cities. For Austine saitthis "City of God", that a city is nothing el8&n a multitude of



men who are united in concord. And take it, tha ity grows into discord there will arise divisions, and proci
the destruction of the same. Of what force conégrdre may learn by the history of Seilurus, thegkof the
Schytians. Who, when he was going to die, cause{Bld sons to be brought before him, and commasededy
one that he should break a bundle of arrows tigdtter. But when they acknowledged their impotandhis, he
half dying, separated them assunder and broke #asity one by one, saying: "O sons, if you unitaryforces in
unity together, you will be strong; but if you seqt@ them by discord, you shall easily be overcbfikis counsel
of Seilurus is highly necessary in a civil govermtnd he concord of the citizens, brings always dteiaess and
sweetness; like an instrument, with many well tusithgs and a great many voices, makes a sweetomgr

The Olive branch, twisted round by the Myrtle, isign of well pleasing; and is taken for concord &vely peace
amongst citizens. Being these trees are unitecahyre in mutual love: their roots by changeable racihgs,
twisting together: and the Myrtle branches, throtighOlive tree with an amiable union spreadindengs the
Olive tree: that her fruit -- neither by the powgr$trength of the sun, nor the great force ofwiras -- are hurted;
that they may attain their tender and sweet ripen&lso should the Citizens, by kind embracings lradherly
love, be united together; that attaining to a lgwekt and amiable prosperity, they may defendamwther from all
harm.

The fish "Searus", admonishes us also to concorde tready with a mutual love and a willing minch&p one
another. And this these fishes take notice of,wiatn one fish swallows the bait, another comesadiately and
bites the line in pieces; or if they are caugha imet, another fish will put his tail to the fidtat is caught, and when
he bites it, he pulls him with great force through net: as Plutarchus relates the same. Of thddike and
affections, should be the minds of the citizensicllare united together, not to suppress one andtheto ease
one another and to deliver them from the tempestiséry and persecution. Which godly duties, bimeltearts of
men; by which the minds are mightily united; by @hhthe body of the city gets a great increase &edgth --
which she, during these civil unions, happily slealjoy.



